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OVENT-GARDEN THEATRE. 
COVENT-GARDEN CONCERTS rend Evening, under 
the sole Direction of Mr. JOHN RUSSELL. 

Vocalists: Maile. , aati, Maile. Eraclio. 

Instrume: Wehli, pianist; Mr. Richard Levey, 
violinist ; Le Petit it Bonny, xylophone ; Mr. Reynolds, cornet-a- 
pistons ; "the Courtois Brass Band Union. 

Band ‘of 100 performers. 

du or BOTTESINI. 


to give telat tothe ‘commntn: bo Keo cape ichy tortie 
e e has enga solely fur the 
Vien music the services of the renowned Sebenn Strauss, from 
The refreshment department is entrusted to the eminent firm 
of Spiers & Pond 
Promenade, amphitheatre stalls, and amphitheatre, 1s. ; pri- 
vate boxes for four persons, grand tier, £2 2s., £1 11s. 6d., and 
£1 es jasttte. first tier, 10s. 6d. ; dress circle, "as. 6d. 
toy under the portico of the Opera in Bow-street, 
ee 10 to 5, under the superintendence of Mr. 
Doors open at half-past 7. Commence at 8. 


Vw J. AUGUSTUS HUGHES (Sorrano). 


Lessors In Vorce Propvction Axp Tocannape 
according to the Italian Meth 
TEACHER ALSO OF THE aeanhion 


Address—21, Harrington-street, 3 Mornington-crescent, N. W. 


VPLLE. JOUIBA VAN NOORDEN is now 
er engagements (as princi | sop rano in Oratorios 
and Concerts) in the provinces, in tiding. Scot and and Ireland, 

for the autumn and winter season. Communications addressed 
to her at Messrs. Metzler’s, 37, Great Marlborough-street, W., 

will receive immediate attention. 


M DLLE, RITA FAVANTI has just returned 
from her tour through Ireland. She is re-engaged for 
the Autumn. 


Me DLLE. RITA FAVANTI “requests that all 
‘ue ee for Concerts, Oratorios, Tours, &c., be 
her residence, 28, AsIncpoN VILLAS, Ken- 























ee RS ape ne abe SAMONA, Pianiste, 
Country). addres care of Masa & ‘co. (liber Town or 
borough-street, Regent-street, W. 


ISS ROSE HERSEE will SING at the Pro- 

menade bo gd Hall-by-the-Sea, Margate, Sept. 16th 

to 28th; Greenwich, Oct. 1st; Faversham, Oct. 2nd ; Green- 

wich, Oct. 8th: Promenade Concerts, Town Hall, Newcastle, 

Oct. 28th to Nov. 2nd. Letters respectin Engagements en 

route (singly, or with a complete party) to addressed to 8, 
Westbourne-square, Hyde-park, W. 








ISS.- BERRY GREENING.—This artiste 
may be engaged for oratorios and concerts during the 
forthcoming provincial season. Singing Lessons in any part of 
town. For terms, address Messrs. Chappell, 50, New Bond- 
street, London, W. 





THORPE BRIGGS (Bass), of Her 
e@ Majesty’s ne "ar Ore io Eton te. Je 
ren tag coors or rios or Conce' 
pa 28, Cloisters, Windsor Cast! 
R. JOHN RHODES gives Lessons as usual 


in town on Saturdays: Pianoforte, Singing aud Harmony. 
Address, Mr. Jonn eee. Croypox, 8. 


R. WALTER REEVES (Baritone), Pupil of 
Laxspowne Corrett, is open for Concert Engagements. 
Address, 5, Ricumonp Grove, Barnsbury- -park, N. 


\V Vera PAPE’S New Composition for a 

“THE SMILE,” Op. 16, being a paraphrase oe 
Graham's popular song. Published by Geo. Emery 
‘ord-street. 
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NOTICE. 

HE Celebrated BROUSIL FAMILY, havin ng 
to fulfil an engagement in America, will make a farew 

tour through England, Fo a = ——— A —— 
eee ts elange the echanics’ an rary Institutions 
those celebrated artists, are requested to 
make ~ B. applicant on A. G. Grant, of Rad Photographs, 
of the Press of this ue 
ste cture Hall, Chatham, Kent. 


i) cance AGENTS. ah BORE LAD. 
reputati perior Co room 
wishes for ofa Permanent ngacement at. one of the i Music 
Halls. ——s Twenty Guineas week. Any one 
procting ch a nO tena wh veal SND 
naine of Hall, te Y. E. N., Post Office, Margate, 








TPO STUDENTS IN MUSIC.—The Organist of Gratien. 
¢ bas vacancies 


oe for Pupil. 
address Currr, Palace Green, Ely. 


HE TOWER DRUMS, =i others, late the 


For particulars 





WMH Potter, 80, Charing 


SYDNEY SMITH’S 
FOUR NENT FEBOER: 


“@LOQUENCE: ‘ 
Melody. 
PRICE FOUR SHILLINGS. 


“TL,ARC-EN-CIEL.” 
Morceau elegant. 
PRICE FOUR SHILLINGS. 


“MEMORIES OF HOME.” 


Romance. 
PRICE FOUR SHILLINGS. 


“FRA DIAVOLO.” 


Fantasia on Auber’s Opera. 
PRICE FOUR SHILLINGS. 





LONDON 
ASHDOWN & PARRY, 


18, HANOVER SQUARE. 


CRAMER’S VOGAL GEMS. 


PRICE SIXPENCE EACH NUMBER: 
Post free for SEVEN Stamps. 


No. 1.—15 ENGLISH SONGS. 








The oe The Plo: y. 

Alice Gra: Be mine, dear Maid. 

Rock’d in “the Cradle of the} Welcome me home. 
Cherry ripe ! 

The Anchor's weighed. Long, long ago! 

The Thorn. Isle of Beat 


I’d be a Butterfly. Beneath the Willow Tree, 
Where the Bee sucks. Banks of Allan Water. 
No. 2.—15 CHRISTY MINSTRELS’ SONGS. 


When Jobnny comes marching! Mark! I hear an Angel sing. 
home again, I’m lonely since my Brother 





The one. od, died. 

Beautiful Dre: Tramp, tramp. 

Tis but a little fi faded Flower. | Nelly Ray. 

Watching for Pa. Rock me to sleep, Mother, 


Come home, Father ! Song of the Sea-shell. 
Mill May. Wait for the Waggon. 
Beautiful Isle of the Sea, | 


No. 3.—SIX,. DUETS. 


Evening Bells. Lassie, would ye love me? 


I know a Bank. Sainted Mother, guide his 
As it fell —— a Day. Footsteps. 
The Exile of Erin. 


No. 4.—12 SONGS BY en ven: & WALLACE, 
Annie, dear, good bye. 


Fea dy A. om, ie The Foe tat opes at morn, 
mn Wi 
Mary, n’t ‘forget we * tron down is b wn is breaking o'er us 
When M E light is break- 
Norah, Dasting | don’t believe 
Bonnie Kate. them, 


No. 5.—12 SACRED SONGS. 









enna: we Ask, Ev'ry Day will I give thanks, 
Hymn of Eve. I "s Bi 
Peeters | et ee eaten 
dejected 
Lamb of the Father. 
Lenox : CRAMER & OO. LIMITED, — 


——— 


AS PERFORMED, WITH GREAT SUCCESS, 
AT THE PROMENADE CONCERTS, 
COVENT GARDEN THEATRE. 


MORGENBLATTER VALSB, 


FOR PIANO. 
By JOHANN STRAUSS. 


Piice 4s. 
ANNA POLKA, 
FOR PIANO. 
By JOHANN STRAUSS, 
Price 2s. 6d. 
FLICK AND FLOCK GALOP, 
FOR PIANO. 
By HERTEL. 

Price 4s. 


Each of the above Tances sold at Half-price. 





NOVELLO, EWER & Co. also ie a Large 
Stock of all the celebrated Compositions by the 
Brothers STRAUSS always on hand. 





NOVELLO, EWER & CO., 


87, Recent Street; 69, Dean Srneet, Sono; 
and 85, Povurry, E.C. 





N R. WRIGHTON’S NEW BALLADS. 
THE WOODLAND career The Pe 
MACKAY. The Music com W. T. WRIGHTON, 
Bae MOON WAS SLO Ys * ING. Written by Mrs. 
The Music by W. T. Wrighton 

‘BRIGHT STAR OF. EVE. ‘The Poetry by Wellington 
Guernsey. The Music by W, T. Wrighton. 

“We have on = spoken in terms of the highest 
praise of Mr. T. ghton aga vocal , and the more 
often that we have an o unity of judging of his compositions 
are we convinced that he is the most successful vocal 
of the present day. His style is wary unaffected, ex- 
pressive—three very important, indeed, we may say, vital 

ual'ties rarely found in inodern music. The Faerie nye 
the titles of which are given above, freely bear out—nay, even 
enhance—the reputation this fee has already 
There is no occasion for us to speak of them separately, 


praise hestowed above is equally deserved in the ile pines 
now before us,”—Vide Court Oieewtar, August 24. free 
by = for 19 te 


bert Cocks & Co., New DBurlington-street, and 
may oe had sets rg 








Just prblished, price 6d., 
INTS on the PURCHASE of an ORGAN. 
By L. G. Hayxz, Mus, Doz., Oxon. ; Corypluous of the 
University of Oxford. London; Novello, Ewer & Co., 69, 
Dean: street, Soho, and $6 Poultry. 





JUST PUBLISHED, 
Price Three Shillings. 
THE ART OF TEACHING THE 
PIANO. 
A ro TO YOUNG | LBOFESSORS 
COUPPEY, Pro’ the Conserva- 





ay STOLBERG'S. VOICE be aa, and reer 


eicctbenn ed de tironk toed Crone 








metas om ee hired for Concerts and 


201, repens yy Ww. 
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BY ROYAL COMMAND. 


METALLIC PEN MAKER TO THE QUEEN. 
JOSEPH GILLOTT 


fate By wr directs the attention of the 
Commercial Public, and of all who use Steel Pens, to 
the incomparable excellence of his productions, which, for 
Qvatiry of Marenrat, Fasy Action, and Great Dugasility 
will ensure universal preference. 

They can be obtained, Retail, of every dealer in the World; 
Wholesale, at the Works, Graham-street, Birmingham; 91, 
John-street, New York, and at 37, Gresschurch-street, London. 





EXPOSITION UNIVERSELLE. 
PARIS, 1867. __ 


THE CROSS OF THE LEGION OF HONOUR 


CONFERRED UPON 
YTATIVE OF THE 


THE REPRE SEN 





THE VERY HIGHEST PRIZE, 
ABOVE ALL MEDALS. 
Nearly 200,000 of these unparalleled Machines now in use in 
all parts of the world. Every Machine guaranteed. Tnstruc- 


tion gratis. Illustrated Prospectus and samples of work gratis 
and post free. 


GROVER AND BAKER, Sewing Machine Company, 
150, Regent Street, London, W. ; 
59, Bold Street, Liverpool. 


These Machines, and the work done upon them, have never 


failed to receive the first premium over all competitors wherever 
exhibited. 


VOUSDEN’S POPULAR SONGS. 


MAN, KNOW THYSELF. 
CONTENMENT OF MIND. 

[VE BEEN TO VISIT ERIN’S ISLE, 
THE IRISH JAUNTING CAR, 

THE LITTLE FLOWER. 

FAIRLY REPRESENTED, 


Puics 2s, 6d. Eacu. Post free for Fifteen Stamps. 





CRAMER & CO,, 
15, 5, Westmoreland -street, Dublin, & 201, Regent-street, London. 


L2 | A FORZA DEL DESTIN 


By Venrpi, 
8. d. 
Quadrilles on Airs from the Opera ....c00+40+.D" tok ile 3 0 
Ditto ditto 00 6006 .-dullien 3 0 
Ep Began Wales oo oc over crideseencenr cecens --Jullien 4 0 
La Forza Galop . lien 8 0 


Jw 
‘Cuanann & Co, Limited, 201, ‘Regent's street, ‘Tendon, w. 
DEL DESTIN 0. 


L4 FORZ 


By Verpr. P 
8. d. 
Fantasia on the Motives from the a For Piano- 
01 ocdevdd iddtviMehe i 6 0 
‘Two Fantasias on Airs. "For Piano .,,.+.0.+.+.Rummel 4 0 
Ditto to. 5 0 
Rataplan (Soldiers’ Chorus). Arnged ‘for Piano... 
Harold Thomas 3 0 
La Vivandiére.. ~ -Brinley Richards 3 6 
Favourite Airs. Arranged for Pianoforte, W. H. Callcott. 
In Three Books , eebbobedecddewsseach 65 0 
Ditto ‘ditto’ "Duets 6 0 


Caan & Co, Limited, 201, Regent-street, London, w. 





A “FORZA DEL DE STINO. By VERDL 
4 All the numbers of the opera 
__ Chama & Co, Limited, 201, Regent-strest, W. Ww. 
Al FORZA DEL DESTINO. By By VERDI. 
Pianoforte Arrangements, Dance Music, &c. 
Cuamar & Co, Limited, 201, Regent-atreet, w. 








L*. FORZA DEL —_ ty eee an’ VERDI. 
A 








“SwirtLy rurovau gar Waar,” Fa 


1DEN'S Paaxer,” 38, Vocal ada: ioe “ lish from 
favourite airs. 43 i 


Cramun & Co, Limited, 201, Regent-street, W. 
A FORZA DEL DESTINO. By VeERpI. 
Pianoforte score, 20s. 

Caauzn & Co” Limited, 201, Regent-street, W. 


G. GRETTON eee OLD ENGLAND 
CRAMER & Co, Limited, 201, Regent-street. 
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SUNG BY ARTHUR LLOYD WITH IMMENSE | 
SUCCESS. 





THE GREAT JAPANESE COMIC SONG, 


POLLEE-WOLLEE-HAMA, 


OR 
THE TOP-SPINNER, THE TREACHERY, 
THE TRAGEDY, AND THE TYCOON! 


Price 3s. 
SOLD EVERYWHERE. 


The dole ful Historian relateth :— 

How a brave and experienced warrior dwelt within an 
Fastern isle (“and that he's stern I'll show you,” addeth 
the narrator). How this leader of his country’s armies 
was called, in the technical phraseology of his fatherland, 
a Two-sworded Man ; and how he was a too sordid man to gain 
the love of romantic women. How, failing romantics of one 
kind, he took to rum antics of another kind. How he loved an 
euphonous maid, of whose name new fun is made. (The His- 
torian here announceth her patronymic in patter inimic-al to 
gravity.) How her charms attracted namerous suitors and 
numerous hooters—the latter comprising the rivals of her own 
sex. How her beauty was the theme of the Japanese aristocracy, 
comprising the cream of Japan polish. The Trvoox. How 
potent love may even bother a potent ’ate. Sagacious determina- 
tion of the monarch. The Trial! The Top-spinning!! The 
Tremulousness !!! How the lists were raised, and the suitors 
enlisted; acting manager, Mr. List-on. How Pollee-Wollee- 
Hama was staked (and a firat-chop stake too) as the prize to be 
gained by the tip-top Tor-spinyex. How the great Two-sworded 
One bore off the palm, and claimed to bear off the hand. How 
the maiden could barely bear the bore. The spinster awarded to 
the spinner. Arrival of @ rival, The Taracnuery. How the 
Minstrel won the soldier's bride, and thus became a worrier of 
the warrior. He pleads earnestly—she yields—they fly—but 
no, they are observed! Yet see—they gain the — gate— 
the drawbridge is passed—ha ! ha! they’re saved, they're saved ! ! 
Agony and despair of the intended bridegroom. How that de- 
frauded Japanese became a chap uneasy. How he lacked his 
love, and was thus a Japan lacker. The felldetermination. The 
TRaGcepy. The Happy Des spat ‘h! How even this blissful re- 
source was denied him, and how his attempted suicide merely 
brought a sore-side. ‘he melancholy history concludes with a 
tableau of Treache ry Triumphant and Valedictory Virtue 
Vigorously V aniuished, 





Now Ready. Price 3s. Feap. 8vo., cloth. 


Cc C E HOM™MHIWNE 8 
By an OXFORD DON. 





Apams & Fravcis, 59, Fleet-street, E.C. 


For Four Voices and Piano, to English Words. 
ASLAM’S FIFTY SACRED MUSICAL GEMS 





of Greek Jewish German Spanish and 
Russian { Italian Latin other origins 
Price 1s. Crown 8vo., cloth, gilt edged. 


Cramer & Co., ) Nisser & & C0, ) and Hamitton & Co. 


CRAMER & Co.’s PIANETTES. 
HESE favourite Instruments are now in stock 


at the Pianoforte Gallery, 207, Reaznr Strzzt, in the fol- 
lowing variety of case and mounting, viz. :— 





Guineas. 
TH AGM oe 6h cece 00 60 0c ce co ce cece cece teccecccesce mB 
Iv Brace WAtsve .. 0 tb deine 00de beau bud oe ae 
In Fievasp Watnvr ... de bil ch otied cemeied be tobe cave: 
In Rosewood ,....... op nelge cépe | SR 
In Pear Trex, TO RESENBLE "Bsonr.. on eeep ch ecta ae 
In Roszwoop, with ALBERT Fats............+.+. 80 


Iv Born WALNUT, WITH ALBERT PAUL. coc secs ce 84 
Dirro, with Taussgs ayy Suapap Enps,......... 88 
In POLLARD OAK, DITTO 2,2... sccesesecntccecsns 42 
In Marix any Gotp, Aubert Fatt anp Trusses ,.. 45 
In Frevarp Cepvar, With Do. Do... ....s0ceeeeeee 45 
In Otrve Woop, with Do. Do,.......ceseeveeee 45 
In Satix Woop anv Goup, with Do. Do. ........ 48 
Iw ConoMANDEL AND GoLp, wiTH Do. Do. .....+.. 50 
Ix Amporna AND GoLp, with Do. Do. ......+++. 52 


[The folding-up keyboard is fitted to any of these 
instruments at an extra charge of Five Guineas. ] 
FOR INDIA. 


In Sontp MAnoGary, packed in Zine and Shipped" rot 
Drrro, with Folding-up Keyboard ...+..6...e0e05 45 


CRAMER and Co. Luwrrep have been induced, from the very 
extensive popularity attained by their Prangrrss, to manufacture 
them in the various styles enumerated above. In addition, the 
ornamentation and patterns of the cases are varied artistically, 
to match the Instruments with suftes of furniture, when that is 
desired. ‘Their Pianetres are without doubt amongst the most 
perfect Instruments in tone, touch, and durability ever made in 
this country; and are all fitted, not with the common, but with 
the improved check, action, Thus CRAMER and Co. are now 
enabled to offer an Instrument, sterling in quality without 
being expensive, and elegant in shape and design, without being 
rococo or unsubstantial. 





CRAMER’S THREE YEARS’ SYSTEM, by which the term 
of payment for a Pianoforte is extended over Three Years, 
applies to ALL the above MODELS, 





THESE PIANOFORTES may be ORDERED through Country 
Dealers; but if any difficulty be experienced, CRAMER and CO. 
ill forward them direct, 








PIANOFORTE GALLERY, 207 and 200, Regent-street. 








(The largest in Europe.) 


ROMEO ET JULIETTE, 
OPERA IN FIVE ACTS. 


CH. GOUNOD. 


8. 
The entire Opera, for Voice and Pianoforte, 

French words 16 

Do. do. Italian words 16 

Do., for Pianoforte alone... 0 


PIANOFORTE ARRANGEMENTS. 


Valse Ariette. Original Edition .....s0+. 
*” Simplified ...........ee008 
eee ee 
Fragments Symphoniques. No.1. Juliette au 
Balcon...... Solo 
Duet 
No. 2. Le Sommeil de 
Solo 
Duet 

Duet, 4s. 
Ouverture-Pro- 
. Solo 
Duet 





= 


ooo 





” Juliette ”. 


orn er fPww 
oso. colUmcemcOomcO 


Complete—Solo, 3s. ; 
Fragments Symphoniques. 
logue 


Le Bal. 


” 


Original Edition .. 

Siaplinee ie 
Pe Duet . 

Valse Brillante. 


Fantaisie de Salon. 
Bouquet de Mélodies. 


B. IE os ou0.0 ctere . 
Cramer.. 


OP RR wR OOO RO 
cocoooooooso 


Petite Fantaisie. A. Le Charpentier... sistb'aNs 





DANCE MUSIC. 


Romeo et Juliette Quadrilles, Henri Marx. 

Solo 

Duet 
Strate + .+-+++4-+ Bal 
Duet 
. Solo 
os Duet 
Fantaisie Brillante. J. Leybach ......+++6 
Fantasie. J.Ch. Hess......cscesevesevves 


Romeo Waltzes. 


Romeo Polka. iE 


PP POCTR PO 
cooooooso 





ROMEO E GIULIETTA. 
ITALIAN WORDS. heii 


Pianoforte Score and Voice ..........+e+0+- 16 
Pianoforte Solo .ses.scecesescecewseneecee LO 


Separate Numbers. 
1 Duettino, ‘* Ne di felice”........8. M-8. 
2 Rondo, ‘Sd baldi garzon”.........,.Bun. 
3 Ballata della Regina Mab. sdientanieaa 


oo 


3a Do. do. M-S. 
3b Do. do. 8. T. 
4 Valse, ‘Nella Calma” ..cessceesee ss 
4a Do. do. M-S. 
4b Do. do. . 
4c Do. do. M-S & C. 
5 Madrigale, “ Angiol che vesti” ....8. T. 
6 — — a opin 5. .it ee. 
6a & Bn. 
7 Gentine: “Debts coat luce in —. A 
7a Do. do. ' 
7b ~=6Do. do. M-S. & Bn. 


8 Duetto, “Ohimd! deggio abborrirlo?” ..8. T. 
9 Cavatina, ‘ All’ incerto chiarore”’.. 
10 Terzetto, ‘Tu che degnasti”.... 
11 Invocazione, ‘‘ Tu che degnasti ” 
12 Canzone, “‘ Ah! col nibbio micidiale”..8. 
12a_ Do. do. M-S. & Bn. 
12b_ ~=«dDo. do. C. & B. 
13 Duetto, ‘‘ Notte gentil d’Imene”....8. T. 
135 Notturno (extract) do. . T. 
18e ~=:zdDo. do. M-S & Bn. 
14 Strofe, “ A tanto lutto omai”........Bn. 
15 Scena, “ Bevi allor questo filtro”......B, 
16 Aria, ‘Amor, deh! infondi in me cor- 
ensle? .9.5<ceube pave yvonne 


seeeDe 


BO bo Hm CO OO bO BO G2 G2 HA LO RO BO BO HR PO HH DO dO BY BO BO BO GD GO OD OD G2 CO OD BD OD 
ROSS SRSCSCSOSRMROROCOSAROGSOROSOSSOSSSSS 


16b Do. do. M-S. 

17 Duetto, * Salve! freddo”.. ssi 008k T. 

18 Scena (extract) do. T. 

18) La Stessa, do. M-S & Bn. 
LONDON: 


CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 
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THE BELLS OF BRUGES. 
Come with me up the belfry, 
The belfry of Bruges old, 
Where the bells for a hundred and twenty years 
Have the time to Bruges told. 


Where four times in ev'ry hour 
Have their joyous chimes outrung, 
Four times in every hour, 
Since the day those bells were hung. 
And when all who are living now, 
In their graves shall be hush’d and dumb, 
They shall still ring out, through the fleeting years, 
In the ages yet to come. 


The belfry stairs are many, 
And the tower is dark within ; 
And slowly we grope our way. 
But listen! The chimes begin ! 
Loudly and grandly they’re clanging 
Through the air on this summer morn, 
And remember, those bells that are pealing now, 
Rang out ere our sires were born. 


Now we have reached the summit, 
And are standing by the bells, 
Their number is forty and seven, 
At least so the ringer tells. 
More than fifty-six thousand pounds, 
This marvellous peal doth weigh, 
And ’tis said that it is the most powerful known 
Throughout the wide world to-day. 


Look down on the ancient city, 
That peacefully lies below, 
As it lay ‘neath that sunshine calmly 
A thousand years ago. 
For ’tis more than.a thousand years, 
Since stout Baldwin, Bras de Fer, 
Came with his legions, built tower and gate, 
And founded the city there. 


Yonder is the Cathedral, 
To the left is Notre Dame, 
Where sinners implore the Virgin 
Their souls to save and calm. 
And within that sacred building, 
In the chapel of Lanchals old, 
Are the tombs of Mary of Burgundy, 
And her father, Charles the Bold. 


The country for miles around 
Lies stretched like a map below, 
And village, and town, and hamlet, 
Are bath’d in the sunlight’s glow. 
And the morning is calm and clear, 
And the breezes are blowing free ; 
And yonder o’er there, see a tiny speck, 
’Tis a noble ship at sea. 


Now as we descend the stairs 
The bells peal forth again, 
Another of their sweet airs 
Floats down over town and plain— 
Down from the tower of the belfry, 
That doth like a beacon stand ; 
And is seen for many and many a league 
Across the Belgian land. 


August, 1867. LircuFrizLtp MosE ey. 








PROVINCIAL. 

At Yeovil, a new choral society has been formed, 
It has been established for the practice and 
public performance of sacred music by great 
masters. The Society already numbers sixty per- 
formers. “Judas Maccabeus” is the oratorio 
selected for rehearsal. Mr. Loaring has been ap- 
pointed conductor. 





At the Theatre Royal, Swansea, on Monday, 
Mr. James O'Sullivan, the celebrated Irish co- 
median, appeared as Connelly in the drama of 
“The Break of Morn,” which he sustained in a 
really first-class manner. He is ably supported 
by the members of the company. The scenery is 
excellent, especially the scene of the Foil Dhur, 
which drew forth repeated applause; it reflects 
great credit upon the scenic artist, Mr, Nicholeon. 


| On Wednesday Mr. F, Clements took his farewell 
| Demat before a crowded house. The burlesque 


of “Robin Hood” is in preparation, and will 
| shortly be produced. 





Arrangements have been concluded for the ap- 
proaching theatrical season in St. George's Hall, 
Bradford. The directors have provided new 
scenery and proscenium, painted by the well- 
known London artist, Mr. T. Grieve. The pros- 
cenium, which is to be much larger than the 
previous one, and to reach quite up to the roof of 
the house, will do much to give the room the 
appearance of a first-class theatre. Mr. Morgan 
has made arrangements for a week of opera early 
next month. The company is to include Mdme. 
Florence Lancia, soprano, and Mr. W. Parkinson, 
tenor, whose popularity has been well established 
in previous visits; Mr. Charles Durand, baritone, 
who, although not so well known in Bradford, has 
made a considerable reputation in London and 
at various places in the provinces; Mr. Bentley, 
an excellent comedian, and other artists. Im- 
portant engagements have also been concluded 
by Mr. Morgan for spectacular drama, drawing- 
room operettas, readings, and concerts, and we 
hope that the coming season will be as successful 
as it promises to be attractive. 


Mr. Halliday’s drama ‘‘ The Great City,” which 


hundred nights, was produced on Monday last at 
the Theatre Royal, Manchester. The greatest 
pains have evidently been bestowed on its mount- 
ing, and the result is one of the most effective 
pieces of its school ever produced in that city. 
Some of the scenes appear perfectly real. Waterloo 
Bridge, with its long line of gas-lights diminishing 
in perfect perspective, and the Hansom cab and 
horse driven through the toll bar, are quite startling, 
and elicited thunders of applause. Second only to 
this is the scene where Mogg the convict escapes 
over the roofs. The drama does not entirely 
depend for its effectiveness on scenery and sensa- 
tions. The dialogue is well written throughout, 
and in the comic scenes it has much smart- 


.|ness and humour. The plot is clear, following 


the fortunes of the heroine Edith, which cha- 
racter is played with much sweetness by Miss 
Heath, a great favourite in Manchester. Many 
of the other parts have their original London 
representatives. The bonny buxom widow, Mrs, 
Mawvray, by Miss Le Thiere; Jacob Blount, M.P., 
Mr. J. C. Cowper, whose acting is excellent. He 
gives a perfect picture of the accomplished scoun- 
drel, with gentlemanlike manner, cool under diffi- 
culties, defiant of proof of his delinquencies, till 
inexorable fate overtakes and overwhelms him. 
Mogg, the convict, is very powerfully played by 
Mr. McIntyre. Ragged Jack, a street Arab, by 
Mr. J. Irving, is inimitable. His buoyant spirits, 
ready wit, dancing, and tumbling, keep the au- 
dience in aroar. Our old friend Fred. Everill, as 
Mendez, the Jew, must not be forgotten; and 
many other characters are excellent in their way. 
A run up to the opening of the regular season 
may safely be predicted for “ The Great City.”’—— 
Miss Marie Wilton and her dramatic company 
are still at the Prince’s Theatre. The comedy 
“Caste” has apparently lost none of its attrac- 
tions.——The Queen’s Theatre, under the manage- 
ment of Mr. F. B. Egan, will be re-opened this 
evening (August 31st). 











at Drury Lane has had a run of upwards of a; 


—_ 


THE THEATRES. 

One of Miss Kate Terry’s valedictory per- 
formances has been thatof Juliet. This character 
she has undertaken during this the closing week 
of her London career, and previous to that pro- 
vincial tour which is to terminate her stage life 
altogether. As a whole, the portraiture of Juliet 
shows Miss Terry's failing—deficioncy in power. 
She is artistic, she is graceful, she is wonderfully 
tender and ladylike, but the one absorbing passion 
which is Juliet’s, and the vehemence which is J uliet’s, 
it is not within Miss Terry's capacity to show. 
Thus the applause with which her performance has 
been greeted is to be ascribed to the exceptional 
nature of that performance and the regret felt by 
the public at parting with an old favourite, rather 
than‘to the spontaneous enthusiasm induced by a 
great piece of acting. The Romeo of Mr. Neville 
is a very unsatisfactory performance. Romeo is 
not in Mr. Neville’s métier; it is unfair to ask 
him to act it, and at few theatres would such a 
proposal have been mado him. But if Mr. 
Neville’s Romeo is poor and unimpassioned, what 
can be said of the rest of the cast? Simply that 
it is unworthy of Shakespeare, unworthy of any 
administration by whom Shakespeare is professedly 
held in high estimation, The neglectful stage 
management at the Adelphi has frequently drawn 
down the strictures of the press: it has now grown 
so unsightly a defect as to call for the strongest 
remonstrance that may be needed to instigate 
reform. 

On Monday the Pvyincess’s Theatre will ro- 
open under Mr. Vining’s management with ‘ The 
Streets of London,” and in a fortnight’s time Mr. 
and Mrs. Boucicault appear there. At the Strand 
Mr. and Mrs. Howard Paul present their enter- 
tainment “ Ripples on the Lake. Drury Lane and 
the Lyceum are closed; and the Olympic follows 
suit on Saturday. The Adelphi is to be let for 
the month of September. 

Sadler’s Wells is about to commence the season 
with Mr. Fitzball’s celebrated Drury Lane drama, 
“ Azael; or, the Prodigal,” in which Mr. Lane will 
spare no expense, the scenery and dresses being 
all new and gorgeous. The part of Asael to be 
represented by Miss Marriott, and the company 
very select for the occasion. 

The Greenwich Theatre has again changed 
hands. Mr. Mowbray, for some years lessee of | 
the New Royalty Theatre, in Dean Street, has 
purchased the entire property of the above 
suburban establishment, which opened for the 
season last Saturday under the (ostensible) direc- 
tion of Miss Hazlewood. The principal pieces 
were Mr. Craven’s" last new drama, ‘‘ Meg’s Di- 
version,” and the farce of “ Betsey Baker.” Mr, 
Mowbray and Miss Lacie (the latter from the 
Adelphi Theatre) were efficient substitutes for 
the original representatives of the principal parts. 
Miss Hazlewood is a pretty woman, with lady- 
li}o manners. The rest of the performers were 
weil “up” to their parts; the scenery and 
appointments were complete, and the house was 
crowded. So we trust that we may congratulate 
this little establishment upon its fresh start, 


—_— 
a 





THE HEREFORD FESTIVAL. 
The least interesting feature of the Hereford 
Festival was that set forth as its prominént 
attraction, Mr. Otto Goldschmidt’s sacred cantata 


BLE | « Ruth.” It was not only intrinsically uninterest- 


ing, but it laboured under the disadvantage of 
being badly performed, at least so far as the 
choruses were concerned. Under certain gir- 
cumstances the latter fact might be accepted as a 
palliation of the failure, which might be attributed 
less to the work itself than its execution. But no 
such excuse can be advanced on behalf of “ Ruth.” 
It was rather Mr. Goldschmidt’s manner of 
writing for voice and instrument which threw 
difficulties in the way of both. ‘The com- 
poser had prepared the pitfalls, and the exe= 
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cutants were thoroughly discouraged. The 
music throughout betrays a melancholy lack 
of invention; there is in it no constructive skill 
and no melodic beanty; it is fragmentary, dis- 
connected, and without even a patchwork merit» 
for the numbers taken singly are as barren as the 
leading thread is broken and tangled, Nothing 
could be more tedious than the recitatives, in 
which the libretto of “G.G.” abounds. It is 
due to the librettist to say that he has conscien- 
tiously followed the course which he prescribed for 
himself—that of taking the narrative of the 
Bible, with such omissions as are allowable, 
changing merely the tense and person, so 
as to allow the narrative of Ruth's visit 
to the threshing-floor to be put into her 
own mouth, and weaving into the story such 
passages from other parts of Scripture as 
strengthen the action and point the moral. As 
an oratorio, ‘‘ Ruth” is by no means an unused 
subject; and at the present moment we have the 
record of a new work on the subject produced in 
Australia with unusual success. The address to 
Naomi has formed the theme for various beautiful 
settings, that of Miss Davis being peculiarly fine. 
In thus entering upon a trodden field, Mr. Gold- 
schmidt has strangely miscalculated his own 
powers, and the disaster has been proportionate 
to the loftiness of his aim. The production of 
oratorios requires musical capacity of the highest 
class—natural ,renius fostered by profound study 
and stimulated by strong religious impressions, 
The self-confidence which leads a man to mount 
the highest rung of the ladder before his footing 
is assured on the lowest, meets with fitting 
punishment in hisdownfall. To take the smallest 
instance of the failure before our notice, the 
composer of “Ruth” is singularly inapt in adapt- 
ing music to words. Into the bare detailing of 
the names of Elimelech, Naomi, and their sons 
Mahlon and Chilion, he pours so much pathos as 
to exhaust himself before coming to Ruth's tender 
outburst of devotion, which is a mere anti-climax, 
Can it be wondered that the inevitable dulness 
of such a work stole over executants and audience 
alike, so that the performance was as that of a 
desolate hymn in some dreary conventicle? Yeti 
it is due to the soloists to say that they strove 
hard to throw life and feeling into the dead body. 
A musician's intimate circle seldom contains any 
but those whose language is unmitigated pane- 
gyric ; but there was one—nearest and dearest of 
all—whose advice might have saved M. Gold- 
schmidt from his failure: but this one chose 
rather—and. who can blame the attempt— 
to redeem the irredeemable. Mdme. Lind- 
Goldschmidt cast all her soul into the work of 
her husband, and interpreted Ruth with that 
devotion and artistic fire which have survived 
the decline of a great voice. Mr. Santley, 
as Boaz, was admirable. ‘The ever-ready Mr. 
Montem Smith laboured conscientiously, and the 
Naomi of Mdme. Patey-Whytock reflected’ the 
highest credit on her good will and ability. But 
it was all to no purpose; and the sequence of 
Mozart's * Requiem,” after the interval, was a 
relief made all the stronger by the beauties of 
that masterpiece interpreted by Mdlle. Tietjens, 
Miss Julia Elton, Mr. Montem Smith, and Mr. 
Weiss. How deep was the sense of relief after 
the morning's dulness we need not say, for the 
Requiem was sung admirably. The collections at 
the performances amounted to £268 03. 6d. 

The largest attendance was observable at the 
concluding concert in the Shire Hall: the appre- 
ciation of the audience, however, was less marked 
on this than on the preceding occasions. Mr. 
Sims Reeves remained hoarse and absent: the 
sensitiveness of the artist precludes his appearing 
in public whenever he fears that his unfortunate 
throat would fail him. In effect, this excessive 
timorousness, for which he is frequently blamed, 
is only the wise precaution of one who cannot 
afford to attempt what is beyond his physical 
powers. Were Sims Reeves to break down on the 
platform, the reputation of a great singer would 


be gone. Of two evils he chooses the less, and, 
knowing he must disappoint the public in one of 
two ways, prefers to do so negatively. Mr. Sims 
Reeves has too often and too eruclly beeti exposed 
to the accusation of caprice and affectation, by 
people who are short-sighted enough to suppose 
that a singer would willingly forego the terms of 
his engagement for the pleasure of exhibiting a 
little foolish self-will. These people do not reflect 
that whenever he fails to put in an appearance 
he forfeits the fee of the night—an amount suffi- 
ciently large to cure any hard-worker of caprice, 
Mr. Sims Reeves, as is known in professional 
circles, is fally recognisant of the good turn which 
singers of fuller stamina often afford him; and 
his obligations to these colleagues is  fre- 
quently expressed in more tangible form than 
thanks. 

On the present occasion Mr. Montem Smith 
again did duty for the invalided tenor. The 
orchestral pieces at this concert included the 
overture to “Der Freischiitz,” the march and 
chorus from Spohr’s “ Jessonda,” ‘“ What song 
or sound,” very correctly performed, and the 
Symphony by Beethoven in C minor. The Brad- 
ford Choral Society sang very nicely a madrigal 
by T. Linley and Benedict’s part-song, ‘The 
Wreath.” The old festivals of Bradford, now 
discontinued, were brought back to remembrance 
by the correct performance of this well-diseiplined 
choir. ‘The music of Benedict is set to a charm- 
ing old set of verses dating from the seventeenth 
or the beginning of the eighteenth century. 
There was but one encore during the evening, 
and this was accorded to Miss Edith Wynne, who 
sang ina most attractive way the stock piece of 
Bishop, ‘Tell me, my heart’—~an air which 
seldom fails, when sung nicely, to win a bis. In 
stating that this was the sole encore, we reserve 
a point for Mr. Santley, who was recalled after 
“O ruddier than the cherry,” but declined the 
honour. He gave with admirable unction an 
anacreontic by Benedict, set to Moore’s words, 
“When my thirsty soul I steep.” Mdlle. Tietjens 
was also warmly recalled after the scena “ Softly 
sighs” by Weber, and the cavatina ‘“ Qui la voce,” 
from the “ Puritani.” Mr. Montem Smith claimed 
the indulgence of the audience in a new song by 
Mr. Townshend Smith, “ Dancing with the 
daffodils,” words by Wordsworth: which Mr. 
Sims Reeves was intended to have sung. 

The final cathedral performance, on Friday 
morning, of the “ Messiah,” was noticeable for 
the return of Mr. Sims Reeves in the plenitude 
of his powers—a treat which was the more 
welcome to the audience from their previous 
abstinence. The cathedral was crammed: the 
numbered seats had been taken days before, and 
the three and sixpenny and half-crown places 
were at once filled on the opening of the doors 
after the morning service—Hopkins in F and 
Dr. Wesley's anthem, “ Blessed be the Gop 
and Father.” The parts in the oratorio were 
‘supported by Mdlle, Tictjens, Mdme. Lind- 
| Goldschmidt, Mdme. Patey-Whytock, Miss Julia 
‘Elton; Messrs. Sims Reeves, Montem Smith, 
Santley, and Weiss: trumpet obbligato Mr. E. 
Harper. The wear and tear of time on the voice 
|of the once incomparable singer, Jenny Lind, 
were painfully evident: more so at this perform- 
jance than before. Hiindel’s work was done in 
| its entirety, a practice which has not only artistic 
‘but pecuniary warrant, for this oratorio always 
draws the largest attendance and the most money. 
Nevertheless, Dr. Wesley, on a previous occasion, 
_ took the fancy of dissecting the “ Messiah,” and 

giving a selection only: a precedent which has 
‘not been repeated at Hereford, 

At four o'clock the oratorio concluded: at seven 
the conductor again raised his biton in the 
College Hall, where the classical and exclusive 
chamber concert, provided for those not wearied 
| with a four days’ fill of music, was commencing. 
, The entrance to the College Hall, which is through 
the cloisters of the cathedral, was well resorted to, 

| and the following program afforded fall delight— 








especially in the instrumental portion—to con- 
noisseurs :— 

Trio, Miss Edith Wynne, Mr. M. Smith, and Mr. Weiss, 
‘*Te sol quest anima’ ( Attila”), Verdi; quartett (Post- 
humous), andante and vars. and scherzo, two violins, viola, 
and violoncello, Messrs. H, Blagrove, Clementi, R. Blagrove, 
and Daubert, Mendelssohn ; song, Mr. Weiss, ‘‘ A weary lot is 
mine,” G. Macfarren; canzonet, Miss Edith Wynne, “ My 
mother bids me,” Haydn; quintett, clarionet, two violins, 
viola, and violoncello, Messrs. Lazarus, H. Blagrove,-Clementi, 
R, Blagrove, and Daubert, Mozart; ballad, Mr. Montem 
Smith, ‘I love to dream,” G. Townshend Smith ; quartett in 
D major, No. 63, two violins, viola, and violoncello, Messrs, 
H. Blagrove, Clementi, R. Blagrove, and Daubert, Haydn. 
Accompanist, Mr. G, Townshend Smith. 

We need not particularise the exellence with 
which the compositions of Mendelssohn, Mozart, 
and Haydn were interpreted by the good artists 
to whose experience they were confided. Miss 
Edith Wynne was again up to her work, and Mr. 
Montem Smith effectively sang the ballad by his 
brother, the talented conductor. After the con- 
cert, a ball, given under the usual distinguished 
patronage, was well attended. The patronesses 
were Lady Bateman, Lady Emily Foley, the 
Countess of Mar, the Countess Somers, Vicountess 
Hereford, Lady Jane Walsh, Lady Katherine 
Clive, Lady Frances Harcourt, Lady Mary Ark- 
wright, Lady Saye and Sele, Lady Langdale, the 
Hon. Mrs. G. Herbert, Hon. Mrs. Webb, Hon. 
Mrs. Leighton, Hon. Mrs. Hanbury Lennox, Hon. 
Mrs. A. Hanbury, Countess Teleki, Lady Cock- 
burn, Lady Croft, Lady Milman, Lady Curtis, 
Lady Brydges, Lady Lewis, Lady Bailey, Lady 
Hastings, and the stewards of the festival, with 
their wives, or—as the phrase goes—“ ladies,” 

Pecuniarily speaking, the results of the Here- 
ford Festival are gratifying. The. deficit in the 
contributions and receipts at the doors during the 
first days was amply made up thereafter. The 
amount of the last day’s takings doubled that of 
the two preceding days.. The following were the 
daily receipts, as officially reported : Tuesday, 
£188 2s.; Wednesday, £153 138s.; Thursday, 
£267 Os. G6d.;. Friday, £534, 19s. 11d.;_ total 
£1,143 15s. 5d. To this has to be added some 
£70 interest from funded capital, the receipt of 
which from Worcester has been delayed, and no 
doubt a few additional donations will drop in, 
which it is expected will raise the total to the 
largest amount ever yet realised. News like this 
is cheering, and reconciles one—in view of the 
eleven widows and orphans and one clergyman 
in distressed circumstances who are to derive the 
benefit of this year’s festival—to the continuance 
of these mectings, though, artistically speaking, 
their use and expediency have passed away. 








THE BIRMINGHAM FESTIVAL. 





The termination of the Festival of the Three 
Choirs at Hereford caused an influx of visitors to 
the capital of mid-England, the town which has long 
enjoyed—from Mendelssohn’s time downwards—a 
pre-eminence in’ musical matters. The three days’ 
repose between the end of the Hereford celebration 
and the beginning of the Birmingham festivities is 
a thing well ordered : it is not so long a break as to 
disperse the visitors of the cathedral city homewards, 
but it is long enough to give them and the artists 
rest. Hence it is that the Birmingham Festival 
usaally follows the commemoration of the Choirs at 
Hereford. The former institution, although not 
claiming such great antiquity as the festivals of 
the Three Choirs, is just. completing a century of 
existence, having been established in 1768, Like 
its sister gatherings, it too has a charitable aim 
in view, for while the Three-Choir Festivals are 
the main support of the widows and orphans of 
clergy of the three associated dioceses, the Birming- 
ham contributes largely to a no less noble institution, 
the Birmingham General Hospital—one of the finest 
of the class of noble monuments to the Benevolence 
of Englishmen that is to be found in this country. 
Beginning with a profit of £300 in 1768, when the 
meeting was on a comparatively small scale, its 
prosperity in a charitable point of view has kept 
pace with its success in an artistic, and the last 
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festival realised for the charity no less a sum than 


£5,256; and in the twenty-eight festivals which 
have been held at Birmingham since 1768, we are 
told, £84,579 have been secured for healing the sick 
the maimed, the halt, and the blind. . Among the 
names of the most noted artists that have assisted 
at these festivals may be mentioned those of Billing- 
ton, Mara, Salmon, Catalani, Malibran, Garcia, 
Stephens, Vestris, Sontag, Clara Novello, Viardot 
Garcia, Grisi, Bartleman, Braham, Knyvett, Naldi, 
Vaughan, Lablache and Mario. 

The Festival, which opened on Tuesday, is held 
under the patronage of Her Majesty, the Prince and 
Princess of Wales, the Duchess of Cambridge, and 
the Duke of Cambridge, and the following array of 
talent has been engaged :—Sopranos : Malle. Tietjens, 
Mdme. Lemmens-Sherrington, and Malle. Christine 
Nilsson. Contraltos: Mdme. Sainton-Dolby and 
Mdme. Patey-Whytock, Tenors: Mr. Sims Reeves 
and Mr. Cummings. Bassos: Mr. Santley and Mr. 
Weiss. In the instrumental department we have 
Mdme. Arabella Goddard, Mr. Sainton, Collins, 
Howell, Pratten, Lazarus, Harper, and a host of 
others. Mr. Stimpson is organist and’ Costa con- 
ducts. The band and chorus are yery strong, the 
latter numbering about 400, very evenly balanced, 
and the former including the pick of the opera and 
London concerts. 

On Tuesday morning, the 2ist anniversary of the 
first production of the “ Elijah” in Birmingham, 
that oratorio was given with great spirit and success, 
The names of the principals who filled the solo 
parts—Tietjens' and Sherrington sopranos, Patey- 
Whytock and Sainton-Dolby contraltos, Sims Reeves 
and Cummings tenors, and Mr. Weiss in the Pro- 
phét’s music—carry with them their own criticism ; 
for the world of music knows enough of these artists 
to be able to gauge a performance in which, it may 
be stated, each singer was in good voice and worked 
well. The orchestra and chorus demand more 
extended remark. The first we may notice as 
grandly appealing to the sense of sight before a note 
was struck. In that great and noble building, the 
Birmingham Town Hall, some sixteen hundred 
people found themselves facing a slope of gay 
colours, the bright dresses of about five hundred 
choristers and instrumentalists. The first verse 
of ‘God save the Queen,” given in the clear and 
resonant voices of the soprani, was itself a sensation, 
augmented as the anthem proceeded and the four 
parts united. Then the audience reseated them- 
selves, and Mr. Weiss, on whom the arduous burden 
of the Prophet was laid, rose for the overture, which 
Elijah’s prophecy of the three years’ drought ushers 
in—the marvellous overture in D minor, culminating 
in the wail, ‘‘ Help, Lord!”’. The dramatic character 
of the fugal movement was never better expressed than 
on Tuesday: Mr. Costa was resolute, the orchestra 
obeyed every wave and turn of his hand, and that the 
choralists were fully up to the mark, the opening 
phrase fully showed. As they proceeded their preci- 
sion came out still more admirably. It was a superb 
performance of the ‘‘ Elijah”—one which Birming- 
ham has never surpassed, and London never equalled, 
To go over the points of excellence is only to name 
the choral numbers throughout the oratorio. Suffice 
it to say that whether the expression to be conveyed 
was jubilant or desponding, triumphant or despairing, 
wrathful or pathetic, every shade of feeling and every 
beauty of melody were admirably pourtrayed, down to 
the glorious final fugue, “,Lord our Creator,” and 
the “ Holy, holy,” to which the audience deferred 
by rising from their seats. The encores were wisely 
limited to one instance, the *‘ O rest in the Lord,” 
sung by Mdme. Dolby. This privilege of encoring 
is vested in the President, Lord Beauchamp, who 
was sagacioug enough to restrict himself to the one 
bis. If he had dispensed with this also, and thus 
left a foolish custom in abeyance, he might have 
been even more warmly commended. Where an 
audience have no chance of expressing approval, the 
encore of one man is an anachronism. The total 
receipts at this performance of the “ Elijah” 
amounted to £2,104 17s. 7d. 

On Tuesday night “ Alexander’s Feast” was given 
with little beyond a wearying effect. In spite, 
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were roused. to appreciation by. the succeeding 
composition —- the clever Concerto in E. flat. by 
Benedict, rendered. by Mdme. Goddard with. that 
,| facility and brilliancy for which, she is renowned. 


This performance completely revived the flagging 
attention of the audience. Well-known as.are the 
merits of the concerto and. the abilities of the 
pianist, even on those who are familiar, with both 
the effect are electrical. It stimulated an interest 
in the after-portion of the program, which ran as 
follows :— 

Overture, ‘‘ Oberon,” Weber ; new song, Mr. Santley, ‘‘ When 
my thirsty soul,” Benedict; Aria, Malle. Christine Nilsson, 
**In questo semplice,” (Betley), Donizetti; trio, Malle. Tietjens, 
Mr. Sims Reeves, and Mr. Santley, ‘‘ Tremati eampi Tremate,” 
Beethoven; Valse, Mdme, L. Sherrington, ‘‘ Nella Calma,” 
* Roméo é Giullietta”), Gounod ; song, Mr. Sims Reeves, ‘* My 
own, my guiding star,” (‘‘ Robin Hood"), Macfarren; solo 
pianoforte, Mdme. Arabella Goddard, Thalberg ; scena, Malle. 
Tietjens, ‘*'l'acea la notte,” (‘‘ Trovatore”), Verdi; trio, Mdme. 
L, Sherrington, Mdme, Patey-Whytock, and Mr. Weiss, ‘‘Soave 
sia il vento,” (‘‘Cosi fan tutte”), Mozart; ballad, Mr. Sims 
Reeves, ‘‘The pilgrim of love,” Bishop ; national Swedish airs, 
Malle. Christine Nilsson; quartetto, Mdme. Ll Sherrington, 
Mr, Cummings, Mr. Santley, and Mr. Weiss, “A te. cara,” 
(** Puritan’), Bellini; air, .Mdme. Patey-Whytock, ‘Ere 
infancy’s bud,” (‘‘ Joseph”), Metiil ; sestetto, Malle. Tietjens, 
Malle. Christine Nilsson, Mdme. Patey-Whytock, Mr Cum- 
mings, Mr. Santley, and Mr. Weiss, ‘‘Sola, sola,” (‘Don 
Giovanni”), Mozart. 

The chief, interest was in Mdlle. Nilsson, whose 
appearance and singing produced the greatest en- 
thusiasm. 

Wednesday brought a very pleasant suceess in the 
‘* Woman of Samaria;” the| new cantata furnished 
by that musician of mark, Dr. Sterndale. Bennett. 
The reputation of the composer stood,already high: 
he had composed concertos which, had) earned eulo+ 
gium from, Mendelssohn and, Schumann; _he, has 
also written works for the. great. festivals of. the 
provinces, though of late years he, has \been too re: 
ticent, and, has hoarded his powers, to the loss, of 
contemporary. music, This, year, however, , he 
comes forward with a work which betrays the 
culture and skill of the master. The, ‘* Woman 
of Samaria” will take rank in the list adorned by 
the ‘‘ May Queen” and the ‘+ Naiads,” 
be compared with these, it is that it belongs to a 
different school.. The success, however, of Sterndale 
Bennett in sacred music is, sufficient to augur for 


more exclusively to the production of.aratorio,, In 
the ‘‘ Woman of Samaria,’ following accurately the 
Bible narrative, he, has given us twelye numbers, 
not counting the recitatives, The verses, from. the 
5th tothe 42nd of the 4th Chapter of St. John’s 
Gospel, are set to, recitative,,one verse only, being 
arranged as an air; and the choruses are, taken 
from texts of the Psalms and other books, with one 
of Keble’s choruses thrown in, and another chorale 


instrumental movement. This introduction is in 
the minor, andunte serioso, with a simple subject de- 
scending by semitones and leading, after several 


known as Martin Luther’s hymn, sung by the so- 


time, and florid passages for the violins. 
lowing are the words which open this chorale :— 
** Ye Christian people now rejoice, 
To God your praises bringing, 
That we, united heart and voice, 
In holy joy are singing 
What Christ hath given to man below, 
And of His triumph o'er the foe, 
Whom He for us hath conquered.”’ 


It is difficult to exaggerate the bright. effect pro- 


loped accompaniment. 


of Samaria” actually begins in accompanied recita- 


ward and narrates the coming of Jesus to Jacob’s 
Well. 
composer becomes obvious. 





however, of the fatigues of this day, the audience 





If. it, cannot 


him a high position when he shall deyote, himself 


to.original words which opens the work with a short 


repetitions, to a crescendo, introducing the chorale 


prani, and accompanied by trombones, marking the 
The fol- 


duced by the soprano, voices, against the well-deye- 
After the theme . in_ the 
major is finished, the minor is resumed, and brings 
the chorale to a fitting conclusion. The.‘‘ Woman. 


tive; for the contralto, Mdme. Dolby here steps for- 


Here a curious design on the part of the 
He evidently intended 
to give the narrative portion of the gospel to the 
contralto voice, and assign the dialogue portion to 
the soprano and the bass, This, though he has 
made departures from it, appears to be his leading 
rule. In some cases its advisability is to be ques- 
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tioned. For instance, Mr, Santley was made to 
sing— 

Jesus said unto her, Go call thy husband and come hither. 
This concluded his ‘part. . The next was Mdme. 
Dolby, who had the following brief passage :— 

The woman answered and said—~ 

Whereupon Mdme. Tietjons stepped briskly forward 
and added— 





T have no husband. 

Now, the effect of all this was startling, and tended 

to excite feelings the opposite of devotional. The 

truth is, in oratorio, much of the explanations— 

what we may term the letterpress —should be 

omitted. The allotment of voices should explain 

who is speaking. When the chorus inthe “ Elijah’’ 

sing their appeal to Baal, we do not require to be 

told that it is the idolators who are callingout,, The 

sense speaks for itself, So in the ‘Woman of 
Samaria,” passages like, ‘‘ And she said unto Him,’’ 

“And He. answered, and said,’ are. unnecessary, 

They compel recitative where the real genius of the 

composer could do, better in airs and choruses, Not 

but what the recitatives are written with extreme 

skill. It is rather the beauty of the melodic numbers 

which makes us long to haye more. 

The first regular chorus opens on the arrival of 
Jesus, with the words ‘ Blessed be the Lord Gop 

of Israel—a flowing melody in A, major, introduced 

by the soprani alone, and full of instrumental effect, 

The words “ And hath raised up a mighty salvation,” 

joyous, full, and inspiring, finish in unison, and 
revert to the leading subject, after’ pedale on the 
dominant note of the key. This bit of writing for 
voices is full of merit, the chief effect being on tho 
words “‘A* mighty salvation.” ‘Then the word 
“Hlessed” is heard softly and’ tenderly jubilant, 

echoed by the instruments, and dying ‘slowly away, 
as if sung by an’ etherial ‘dhorts, wafted “into 
the distance! The acbompaniments to this chorus 
dre “curious, ‘the triangle “being © used with 
singnlar but by no means bad effect: Tho third 
chorus is’ fall of beavty— For with Theo is tho 
well of life,”"—but it is rather too short: The verse 
‘©Arvt Thott gréatér than On, father Jacob ”” set in'a 
soprano air, is fall of charatter, as ‘expressing ‘the 
scepticism of the ‘yet unconverted ‘Samaritan ; but it 
is less meritorious than’ that which comes after a 
little recitative’ Mlustrative of the conversation of 
Christ: “We refer to’ the setting of Psalni’ exxkix., 
‘* Lord, Thou’ hast: searched ‘me'' out,” put into 
the contralto’s ‘mouth—-a “setting” go simple, ‘and 
yet’ 80 ‘ineffably' touching, melodious, ‘ahd eléquent 
as to compare with the best inspirations of the great 
niasters of orators.’ ’ Number six, ‘Therefore’ they 
shall come and sing,” from Jeremiah;'is'h six-part 
chorus in B flat, opening delicately’ and smoothly, 
with a taking’ fugue! in: the pizzieato acecompani- 
ment. This; like the preceditig contralto: air, was 
eneored at the sign of the’ President, ‘though woe 
thought it less worthy of that honour than'the fol- 
lowing chorus from Colossians, ‘“* Who is: the image 
of the invisible Gop,” a short subject. im slow time, 
with organ accompaniment, Another chorus in B. 
flat minor, ‘Come, 0 /Israel,” is. certainly one of 
the; best settings im the. cantata, though it. is 
said to be an early composition, of Dr. Ben- 
nett’s, In. the ‘setting of. the’! well4mown 
-| words,‘ Abide with. me, fast: falls,” .an © old. 
world melody ;/has been.,caught .and impressed 
into the. service; it. is first given, out by women’s 
yoiees, then by the tenors, and,then taken mp by the 
four parts and finished. powerfully.;, A fine effect. is 
produced with the, alternation of jubilation and awe 
in the passage, ‘‘, This, is indeed the, Christ,. the 
Saviour of the World,” A. beautiful six for tenor 
comes next, ‘* His salyation. ig nigh them, that fear 
Him, “with an accompaniment for three violoncellos, 
three double basses and oboe—a combination. both 
novel and effectiye. Then follows a reminiseence of 
the opening introduction in another key, which leads 
to the first choral movement, ‘‘ I will call upon the 
Lord;” and from this to the final chorns in D major, 
“Blessed to the Lord Gop,” is a happy transition 
culminating in a splendid fugue, such a8 many & 





composer might be proud, of havi written, and 
finishing with ilad. mW | of sola of 
the work. — 
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With regard to the performance, the Professor 
was fortunate in the smoothness with which the 
executants did their work. The ‘“ Woman of 
Samaria” had been but infrequently rehearsed, and 
it might have done better (despite Mr. Cusins’ ad- 
mitted abilities) if the composer had conducted it 
himself. The accurate interpretation of the com- 
poser’s intentions there is no one so able to insure, 
in every case, as himself. Nevertheless, the cantata 
went extremely well. Once or twice the chorus- 
singers fell out of tune; but the principals were 
mostly up to the mark. We have rarely heard Mr, 
Santley in so good voice, although he had only 
recitatives allotted to him. Mdlle. Tietjens, un- 
fortunately, was unwell, but Mdme. Dolby came out 
with foree and purity: it was a reminiscence of her 
old self before the days when she became com- 
mercial, Mr. Cummings sang the air, “ His salva- 
tion is nigh "’ so well as to stimulate an encore from 
the President. At the termination of the cantata, 
despite the rigorous rules as respects applause, loud 
and repeated plaudits broke forth from the audience, 
drawing forth Professor Bennett, who was warmly 
greeted——the tribute being in no way in excess of 
the merits of the work. 

The second part of the morning was devoted to 
** Judas Maccabaeus,”’ with Costa’s additional accom- 
paniments. Additional interest was given by the 
appearance of Mdile. Nilsson in sacred music 
—a great and splendid success, partly due to the 
careful tuition of Sig. Costa. In ‘* Wise men flat- 
tering,” she gave so pure and distinct a reading as 
to charm the audience, and no less perfect was her 
declaiming of ‘O Liberty.” Mr. Sims Reeyes sang 
admirably one of his favourite parts. Mdme. Patey- 
Whytock, Mdme. Sherrington, and Mr. Weiss came 
in for their meed of praise. The choruses were 
grand in the extreme: ‘‘ Hear us, O Lord,” and 
** See, the Conquering Hero,” kindled an enthusiasm 
which spoke for the power of the master of passion 
and grandeur, Hiindel. The receipts of the morning 
were £2,091 7s. 5d., being an excess by £30 on the 
total for 1864, when Costa’s ‘‘ Naaman” was pro- 
duced. But then there was no Hiindelian oratorio 
given with the ‘* Naaman.” 

On Wednesday evening Benedict's ‘‘ Legend of St. 
Cecilia’ was introduced to a Birmingham audience, 
to the manifest pleasure of those who had not heard 
the work before. Into analysis of this composition 
we need not enter, the ‘Saint Cecilia” being 
familiar to our readers. The happy style of the 
composer mét with fitting reward on Wednesday, 
when it was warmly admired. It was supported by 
Malle. Tietjons, Mdme. Sainton-Dolby, Mr. Cum- 
mings and Mr. Santley. The fatigue and indisposi- 
tion under which Malle. Tietjens had been suffering 
for some time sensibly increased; and it was with 
the greatest difficulty that she got through the 
musie of Cecilia. Nothing but her indomitable 
courage enabled her to batile with her ill- 
ness, and in the end she was somewhat 
worsted. Dr. Bennett enjoyed another triumph to- 
day, in the execntion of his concerto in F minor, by 
Mdme. Goddard. The barearole was especially 
appreciated. In the second part of the concert 
Malle. Tietjens absented herself, illuess proving too 
much for her; and Mdlle, Nilsson was again the 
star. She was compelled to repeat ‘| Gli Angui” 
from ‘ Il Flauto,” and the ‘‘ Last Rose of Summer,’ 
that never will fade and have done withit. Another 
encore was Lord Beauchamp’s prize glee, ‘‘ Oh, how 
much more doth beautie beauteous seeme,’’ & com- 
position which Mr, Costa alone saved from a break- 
down, but which was applauded by courtesy. 

On Thursday morning a grand performance of 
the ‘‘ Messiah” took place: the effect was sublime, 
The President called on Mdlle. Tietjens to repeat 
‘‘I know that my Redeemer,” and on Mdme, 
Sherrington for ‘‘ How beautiful are the feet.” 
The total receipts up to Thursday morning were 
£8,481 195, 
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THE EMPEROR'S FETE. 








The following account of the closing days at 
Salzburg, where the Emperors of France and 
Austria met, is from a contemporary. It relates 





to the festivities prepared by Franz-Joseph for his 
Imperial visitor. The correspondent had visited 
the theatre of Salzburg under circumstances of 
considerable physical inconvenience. 

At seven the doors of the theatre were opened, 
and in a very short time the house was filled. The 
heat without was tropical, and what with the 
burners of the large chandelier, the smallness of the 
place, the want of anything like ventilation, and the 
dense mass of human beings that filled the space, it 
was scarcely possible to endure the suffocating 
atmosphere. Especially in the upper tiers, where 
I got a place, the heat was quite overwhelming. 
Many persons were unable to endure it, and left 
after a short probation, The theatre was for the 
nonce one great Russian bath; and however good 
the sanitary effect of such a process may be, if tried 
with moderation, a fit of apoplexy would be the 
almost infallible result if endured for an unlimited 
time. Ido not remember on any occasion haying 
to undergo such a severe physical trial as on that 
evening. 

Very soon after the hour fixed—eight o’clock— 
the Emperor of Austria and his guest entered the 
Imperial box. The Emperor Napoleon was in black, 
and without any decorations. The Emperor Franz- 
Joseph was in uniform, and wore the cross of the 
Legion of Honour, but not the star. His French 
Majesty looked grave. He hardly cast a glance 
round the house, and when he did so it was only 
for a second, and his eyes fell again on the playbill, 
with which he occupied himself, once or twice 
asking his host a question about the piece. It is 
curious to observe how he seems to avoid meeting 
the look of any one. When his eyes were not on 
the playbill, they were directed straight forward to 
the stage, but never wandered around, on this side 
or that, as it might be expected that those of a 
stranger would do, when, too, he was amid another 
totally different people. 

Behind the Emperor sat the Archduke Louis 
Victor. On the entrance of the Imperial party, the 
audience rose, and the orchestra played ‘' Partant 
pour la Syrie,” and immediately on its conclusion 
began to play “‘ Wildfeuer,” by Halm, the assumed 
name of Count Munch-Bellinghausen, the piece 
chosen for that evening’s representation. Later in 
the evening, during the third act, their Majesties 
the Empresses of the French and of Austria 
entered the box. Both were in white, in low evening 
dresses, and both had black fans. General Count 
Fleury, the officer in attendance; Count Loriston, 
the Mistress of the Robes of her Majesty the 
Empress Eugenie, the Princess d’Esslingen, and 
the Marquis de Pienne, were in an adjoining box. 
The Princess Metternich attracted universal atten- 
tion by the magnificence of her diamonds. The 
tiara, necklace, earrings, &c., were of surpassing 
splendour. The ladies were in full dress—in some 
cases, full undress would be almost a fitter expres- 
sion—and all the gentlemen, military officers 
excepted, in black; and thus the whole had a very 
festal appearance. Before the piece was quite over 
the Imperial party returned to the palace. 

I observed that in my part of the building fire- 
men, helmeted and ready for immediate work, were 
stationed. They were on the roof, on the ground 
floor, in all the ins and outs of the place, and 
everywhere the hose was laid on, so that at the 
slightest alarm impending danger might be averted, 
The precautions so much talked about by one of the 
Vienna reporters I saw nothing of. The ticket of a 
friend of mine was not even taken from him; he 
still had it the next morning lying on his table, 
There were a few gendarmes in attendance, but 
not more than there are always at the Burg Theatre, 
Vienna, 

The bump of imaginativeness in one of these 
correspondents must be remarkably large. The 
mountain of illumination, as he describes it, is 
quite fairy-like; and it is only a pity that it was not 
possible to cause the Imperial spectators to behold 
the scene through a similar pleasantly-deceptive 
medium. 

‘The most lovely weather fayoured the illumina- 
tions,” says the aforesaid correspondent, ‘It was 
a warm, star-lit, genuine Venetian night,” So far 
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it is true. But now comes the intervening medium. 
‘Over the whole magnificent landscape a fairy 
twilight was shed, until the moon poured forth her 
silver beams, so that the outlines of the most distant 
mountain giants could be distinctly seen. Many of 
them were from their foot to the summit covered 
with a brightly burning flame. It was a magic 
sight, such as Salzburg has never seen before on 
such a grand scale.” ’ 

How very developed the said bump must be you 
may judge when I assure you that a spectator, who 
did not know of the illumination, would have 
believed that the lights came from a few dwellings 
scattered about the sides of the mountain. 








FUNERAL OF IRA ALDRIDGE. 





In our last number we announced the death of 
the well-known coloured tragedian Ira Aldridge. 
He was interred on the 9th, in the cemetery of the 
German Evangelical Church, Lodez, a large town 
in Russian Poland. The funeral obsequies par- 
took of the character of a public and official 
ceremony. From the evening of the 7th till the 
morning of the 9th the body lay in state in an 
improvised chapelle ardente, covered with white and 
black cloth, with tapers burning. The room was 
visited, in turn, by thousands of persons, and 
great sympathy was expressed for Mdme. Aldridge, 
who had accompanied her husband to Lodcz, and 
who had tended him with the most affectionate 
care during his illness. 

On the 9th the funeral ceremony commenced 
with a hymn, sung by 100 representatives of the 
Harmonic Unions of Lodcez and the vicinity, and 
with a prayer recited by the Rev. Mr. Ronthaler, 
the German Protestant minister. The coffin was 
then closed, and the full band of the 6th Regi- 
ment of Dragoons (quartered at Lodez) played a 
hymn from Haydn’s Creation. On its termina- 
tion a number of Civic Guards bore the coffin on 
their shoulders to the funeral car, and the 
procession was formed in the following manner :— 
The children of various schools, singing psalms to 
the music of the band of the Ecclesiastical Union ; 
the band of the 6th Dragoons; numerous 
members of the United Harmonic Society, with 
their flag entirely covered with black crape; the 
band of the Civic Guard ; and the Director of the 
Lodez Theatre (Mr, A. Hentschel), with the 
members of the dramatic corps. The various 
medals granted to the deceased by three or four 
Continental Sovereigns were borne, as well as a 
laurel wreath, on a red velvet cushion. Then 
came the hearse containing the body, and 
surrounded by officers of the Civic Guard. The 
hearse was immediately followed by Mr. Hents- 
chel, who acted as chief mourner, and who was 
accompanied by Count Von Pohlen, the Governor 
of the town. The procession was closed by the 
Civic Guard in full uniform, and with side-arms, 
and by deputations from the working men’s 
corporations, bearing twelve distinct flags, The 
interment took place amidst solemn music, after 
an eloquent address from the Rev. Mr. Ronthaler. 

The local Polish journal states that this funeral 
was more numerously attended than any within 
recollection, and pays a high compliment to Mr. 
Hentschel for the great pains he took on the 
occasion, every arrangement having been left to 
him, It isnot yet known whether the body will 
be brought to England at some later period, or 
will remain in its present place of rest, 

Many continental papers have already expressed 
their regret at the loss experienced in the person 
of so effective a delineator of certain Shukesperian 
characters and of so good a comic actor in certain 
well-defined lines. It may be fairly said that Ira 
Aldridge’s career of late years was a truly remark- 
able one. Without being, at first, acquainted 
with any foreign language, and with very little or 
no knowledge of the Continent, he travelled at 
various times through. the greater portion of 
Europe, from Stockholm to Constantinople, from 
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Hamburg to St. Petersburg and Odessa, and 
through France, Belgium, Holland, Germany, 
Switzerland, Hungary, Wallachia, and other 
parts, playing Shakesperian characters in the 
English tongue, whilst his fellow artists recited 
in their own native language whatever it was— 
French, German, Swedish, Hungarian, Polish, 
Russian, &c. Strange as this may appear—and 
strange as the idea did appear when first suggested 
to Ira Aldridge by an English literary friend—the 
effect of difference of language did not militate 
against his talents as an actor nor against the 
intellectual pleasure derived from his perform- 
ances. In conclusion, it may be observed that, 
although Shakespere was not unknown even in the 
most remote parts visited by the lamented 
deceased, the latter certainly extended the repu- 
tation of that national poet and of English 
literature. 








CHINESE MUSIC. 

Captain R. E. Cane writes to the Athenewn 
some interesting particulars in defence of the 
musical acquirements of the Chinese, a people 
amongst whom he has lived for a number of 
years, and with whose language he has a fair 
acquaintance. After the nonsense that has been 
written on the subject of Celestial music of late 
it is refreshing to have a few facts simply and 
concisely set before us. Captain Cane says :— 
“Tn Williams’s ‘ Middle Kingdom’ will be found a 
Chinese treble scale of two octaves—D to'C2— 
with the names of the notes, which are in English 
spelling, for the first’ octave, Ho, Sze, I, Shang, 
She, Kung, Fan. Probably the’ most popular 
Chinese melody is one’ of much sweetness and 
expression—the Moh-li Hw4, or ‘Jasmin Flower.’ 
This song is sufficiently European in structure to 
attract the attention of even very unmusical 
‘outer barbarians’; and it is so universally sung 
(though, it is true, by males in falsetto) and 
played on guitars, fintes, and quasi-violins from 
north to south of China, that I can scarcely 
understand how any one who has ever strolled 
even in the main street of Hong Kong (which is 
not the most Chinese place in the world) on any 
moonlit summer night, can have failed to hear 
and notice it. Itwas even worked up into English 
music (a waltz, I think), though not very success- 
fully, and was published at home some years ago. 
A not very perfect notation of it, with the words, 
will be found in the history of ‘Lord Macartney’s 
Embassy,’ where appear also several other native 

airs, sufficiently pleasing, and by no means bar- 

barous. The quadrilles, &c., published by the 
exhibitor of the giant Chang, also contained 
some fragments of other Chinese tunes. In the 
last-quoted book also, and in the ‘Chinese Re- 
pository,’ will be found drawings of several 
Chinese musical instruments, a glance at which 
will show the absurdity of the good old idea that 
they can only produce ‘two or three’ notes, the 
flutes having more than twice that number of 
holes, and the lutes, &c.,' possessing several 
strings, with arrangements for fingering. 

“ Without desiring to assert that Chinese music 
is not in a low state, or that the voices of the 
natives are not harsh and flat, I venture, quoad 
me, to think they possess no slight capacity and an 
almost universal taste; ‘at least for melody, if not 
for musi¢ proper. And does it not seem to be time 
for men writing about’ China to describe soberly 
and accurately what really exists there, and’ to 
abandon’ the sensational and pone weer pad tone 

until lately in fashion ?” 

* Hotroway’s Pruzs are the proper medicide for people whose 
faculties are and whose exces- 
sive heat, too much work, or over- te A. few doses of 
t b 34 a+ 8 ese a simple, safe, — cooling treatment 
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MEMOIR OF CHOPIN. 


CHAPTER VII. 

Cuorrin’s Mopz or Puayinc—Concents—Tae Exirr 
—Fapine Bovaurrs snp Immortan Crowns— 
Hosprrauiry — Hretne—- Mrevernrer — ADoLrur 
Novrrir — Evetne Deracrorx— Nigucevicz — 
Mickrew1cz—GerorGr Sanp. 


After having described the compositions palpi- 
tating with emotion in which genius struggles with 
grief, (grief, that terrible reality which Art must 
strive to reconcile with Heaven), confronting it 
sometimes as conqueror, sometimes as conquered; 
compositions in which all the memories of his 
youth, the affections of his heart, the mysteries of 
his desires, the secrets of his untold passions, are 
collected like tears in a lacrymatory; compositions 
in which, passing the limits of human sensations— 
too dull for his eager fancy, too obtuse for his keen 
perceptions—he makes incursions into the realms 
of Dryads, Oreads, and Oceanides ;—we would 
naturally be expected to speak of his talent for 
execution. But this task we cannot assume, 
We cannot command the melancholy courage to 
exhume emotions linked with our fondest memories, 
our dearest personal recollections ; we cannot force 
ourselves to make the mournful effort to colour the 
gloomy shrouds, veiling the skill we once loved, 


,| with the brilliant hues they would exact at our 


hands. We feel our loss too bitterly to ‘attempt 
such an analysis. And what result would it be 
possible to attain with all our efforts? We could 
not hope to convey to those who have never heard 
him any just conception of that fascination so 
ineffably poetic, that’ ¢harm subtle and penetrating 
as the delicate perfume of the vervain or the Ethi- 
opian calla, which, shrinking and exclusive, refuses 
to diffuse its exquisite aroma in the noisome breath 
of crowds, whose heavy air can only retain the 
stronger odour of the tuberose, the ineense of 
burning resin. 

By the purity of its handling, by its relation with 
La Fée aux miettes and Les Intins d’Argail, by its 
rencounters with the Seraphins and Dianes, who 
murmur in his ear their most confidential com- 
plaints, their most secret dreams, the style and the 
manner of conception of Chopin remind us of 
Nodier. He knew that he did not act upon the 
masses, that he could not warm the multitude, 
which is like a sea of lead, and as heavy to set in 
motion, and which, though its waves may be melted 
and rendered malleable by heat, requires the power- 
ful arm of an athletic Cyclops to manipulate; fuse, 
and pour into moulds, where the dull metal, glowing 
and seething under the electric fire, becomes 
thought and feeling under the new form into which 
it has been forced. He knew he was only perfectly 
appreciated in those meetings, unfortunately too 
few, in which all his hearers were prepared to 
follow him into those spheres which the ancients 
imagined to be entered only through a gate of ivory, 
to be surrounded by pilasters of diamond, and sur- 
mounted by a dome, arched’ with fawn-colotred 
erystal, upon which played the various dyes of the 
prism: spheres, like the Mexican opal, whose 
kaleidoscopical foci are dimmed by olive-coloured 
mists veiling and unveiling the inner glories; 
spheres, in which all is magical and supernatural, 
reminding us of the marvellous worlds of realized 
dreams. In such spheres Chopin delighted. He 
once remarked to a friend, an artist who has aaa 
been frequently heard: ‘IT am not snited for con 
giving: the public intimidate me; their ives only, 
stimulated by curiosity, paralyze | mé; their strange 
faces oppress me: their breath tiffs the! but you 
—you are destined for it, for when you donot gain | Prelu 
your public you have the foree to assault, to over- 
whelm, to control, to compel them,” 

Conscious of how much was necessary rei os 
comprehension of his peculiar talent, he pla: 
rarely i in miblic. With the exception of Pui 
certs given at his début in 1881, in Vienna and Mu- 
nich, he gave no more, except in Paris, ite in- 
deed not able to travel on account of hi# heal 
which was 80 precarious, that i aati aajeot 
he would appear to be in an alm 
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During the only excursion which he made with a 
hope that the mildness of a Southern climate would 
be more’ conducive to his health, his condition was 
frequently so alarming, that more than once the ho- 
tel keepers demanded payment for the bed and mat- 
tress he occupied, in order to have them burned, 
deeming him already arrived at that stage of con- 
sumption in which it becomes so highly contagious. 
We believe, however, if we may be permitted to 
say it, that his concerts were less fatiguing to his 
physical constitution than to his artistic suscepti- 
bility. We think that his voluntary abnegation of 
popular applause veiled an internal wound. He was 
perfectly aware of his own superiority, perhaps it 
did not receive suflicient reverberation and echo 
from without to give him the tranquil assurance that 
he was perfectly appreciated. No doubt, in the 
absence of popular acclamation, he asked himself 
how far a chosen audience, through the enthusiasm 
of its applause, was able to replace the great public 
which he relinquished. Few understood him :—did 
those few indeed understand him aright? A gnaw- 
ing feeling of discontent, of which he himself scarce- 
ly comprehended the cause, secretly undermined 
him. We have seen him almost shocked by eulogy. 
The praise to which he was justly entitled not 
reaching him en masse, he looked upon isolated 
commendation as almost wounding. That he felt 
himself not only slightly, but’ badly applanded, was 
sufficiently evident by the polished phrases with 
which, like troublesome dust, he shook such praises 
off, making it quite evident that he preferred to be 
left undisturbed in the enjoyment of his. solitary 
feelings to injudicious commendation. 

Too fine & connoisseur in raillery, too ingenious a 
satirist ever to expose himself to sarcasm, he never 
assumed the réle of a ‘genius misunderstood,” 
With a good grace and under an apparent satisfac- 
tion, he concealed so entirely the wound given to 
his just pride, that its very existence was searcely 
suspected. But not without weason might the 
gradually increasing rarity* of his ¢eoncerts. be 
attributed vather to the wish he felt to avoid occa- 
sions which did not bring him ‘the tribute he merit- 
ed, than to physical debility. Indeed, he put his 
strength to rude proofs in the many lessons which 
he always gave, and the many hours he spent at his 
own piano. 

It is to be regretted that the indubitable advan- 
tage for the artist resulting from the cultivation of 
only a select audience, should beso sensibly dimin- 
ished by the rare and cold expression of its sympa- 
thies. The glacé which covers the grace. of the 
élite, as it does the fruit of their desserts; the im- 
perturable calm of their most earnest énthusiasm, 
could not be satisfactory to Chopin. ‘The poet, torn 
from his solitary inspiration, can only find it again 
in the interest, more than attentive, vivid and ani- 
mated, of his audience.’ He can never hope to 
regain it in the cold looks ofan Areopagus assem- 
bled ‘to judge him. He must feel that he moves, 
that’ ‘he agitates those who hear him, that his emo- 
tions find in thém the responsive sympathies of the 
same intuitions, that he draws them on with him in 
his flight towards the infinite : as when the leader of 

a winged train gives the signal of departure, he is 
tinsidintely followed by 14 whole flock in search 
of milder shores. 


(To be covithiied). 


Boston, U.S.—Mr. James Pearce, Mus, Bac. 
Oxon., of Philadelphia, performed the following 
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SONATA CONCERTANTE 


FOR 


PIANO AND VIOLIN, 


JULES BENEDICT. 


Price 108. 6d. 





Lonpon: 
CRAMER & Co. LIMITED, 201, Regent Street, W. 








THEATRE ROYAL, COVENT GARDEN. 
COVENT GARDEN CONCERTS. 
Under the sole direction of Mr. John Russell. 
Vocalists: Mdlle. Sarolta, Mdlle. Eraclio. Instrumentalists : 
M. Wehli, pianist; Mr. Richard Levey, violinist ; Le Petit 
Bonnay, xylophone ; Mr. Reynolds, cornet-a-pistons ; the Cour- 
tois Brass Band Union. Band of 100 performers. 


THEATRE ROYAL, HAYMARKET. 
Sole Lessee and Manager, Mr. Buckstone. 

AN UNEQUAL MATCH. Messrs, Buckstone, Chippendale, 
Rogers, Compton, Kendal, Braid ; Mesdames Sedgwick, Buck- 
ingham, White, Fitzwilliam. TO PARIS AND BACK FOR 
FIVE POUNDS. And PETER SMINK. 





NEW THEATRE ROYAL, ADELPHI. 
Sole Proprietor and Manager, Mr. B. Webster, 
THE BARONET ABROAD. Miss Roden. MUCH ADO 
ABOUT NOTHING. Messrs. H. Neville, Billington; Miss 


Kate Terry, Miss Hughes, Miss E. Pitt. And A SLICE OF 
LUCK. Messrs, J, Clarke, J. G. Taylor. 





ROYAL OLYMPIC THEATRE. 


Sole Lessee, Mr. Benjamin Webster ; 
Mr. Horace Wigan. 


S{X MONTHS AGO. Messrs. H. J. Montague, J. Clayton, 
and Miss M. Palmer. THE GRASSHOPPER. Mesers. H. 
Wigan, D. Murray, J. Clayton; Mdlles, Ada and Emma 
Webb, Sheridan. And BETTY MARTIN, 


Manager, 


ROYAL STRAND THEATRE, 
Sole Lessee and Manageress, Mrs, Swanborough. 


On Monday, Sept. 2, and during the week, Mr. and Mrs. 
Howard Paul in their celebrated Songs and Impersonations. 
The performance will commence at Eight o’clock with the 
petite Comedy of RIPPLES ON THE LAKE. Reduced 
prices: stalls, 9s.; dress circle stalls, 28, 6d.; boxes, 2, ; 
pit, 1s. ; gallery, 6d, Box-office open daily. 





NEW ROYALTY THEATRE. 
Under the Management of Miss M. Oliver. 


MEGQ’S DIVERSION. Messrs. H. T. Craven, J. G. Shore; 
Misses C. Addison, M. Oliver. The Latest Edition of BLACK- 
EYED SUSAN. Messrs. F. Dewar, Danvers; Mesdames 
Annie Collinson, M, Oliver, And MRS, WHITE. 





BRITANNIA THEATRE, 


THE SEA; or, The Ocean Child : Messrs. Reynolds, Crawford, 
Bigwood ; Miss J. Coveney, &c. The Brothers Hanlon, from 
the Oxford. The Champion Skaters, Mr. J. Plumpton, Mr. and 
Mrs, Coleman and Mr. W. Brown. With THE LAST MAN; 
or, The Miser of Bitham; Messrs. J. B. Howe, J, Parry, L. 
Bigwood ; Miss J. Coveney, Miss M, Booth, &ec. 





ROYAL AMPHITHEATRE AND CIROUS, HIGH 
HOLBORN. 


COMIC BALLET. SCENES IN THE ARENA. Mdme, 
Gerard, Mdlies. Roches, Lambert, and Pouel ; Messrs. C. and A. 
Bradbury, Gerard: the Brothers Daniels; the Kings of the 
Carpet; Fillis’s Fire Horse; Airec’s Thrilling Trapeze Act, &. 
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SONGS OF THE RHINE-LAND, 


A SERIES or r#z BEST VOLKS., STUDENTEN-, 
BURSCHEN- AND SOLDATEN-LIEDER 
OF GERMANY. 


Selected with special Symphonies and Accompaniments by 
ALBERTO RANDEGGER. 
Translated from the German by 
L. H. F. DU TERREAUX, 








Now Published. 


. TRUE UNTO DEATH. (Der trewe Tod.) 

. THE tee a DAY. (Den lieben langen 

Tag. 

. THE MILL-WHEEL., (Jn einem kiihlen Grunde.) 

. GOOD NIGHT. (Gute Nacht.) 

. FRIENDSHIP. (Preis der Freundschaft.) 

. RHINE SONG. (Sie sollen ihn nicht haben.) 

THE LOCKSMITH’S PRENTICE. (Der 
Schlossergesell.) 

THE LESSON OF YOUTH. 
Jahre gehen.) 

. THE FORGET-ME-NOT. 

nicht.) 

. MY PIPE. (An die Pfeife.) 

. HOME BELOVED. (Lied eines Landmanns in 
der Ferne.) 

. THE SPINNING WHEEL. 
Spinnerlied.) 

. MAY MORNING, 


(Jahre kommen 


(Das Vergissmein- 
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(Mailied am Morgen.) 





PRICE 8s. EACH NUMBER. 
The Series to be Continued. 





CRAMER AND CO. LIMITED, 
201, Beeent Street, Lonpon, W, 








NOTICES TO CORRESPONDENTS. 





Capt. CostiGan Wythe tower .— We quite agree 

a & Co ean a all you 
require. 

J. W. G.—S) in fact, rather too acid to suit us; but we 


thank you all the same. 
N, R. ont 4 not joke shout people — dead, or even implica‘ 
them with anything calculated to provoke a laugh at their 
expense, 
I. C.—We are compelled to be reticent on this matter, though 
we could add little to what has ne our columns. 
The — who could have fully elucidated it ‘has been 


dead some 

M. J. R.—Defective poetically: for instance “ ” and 
“sympathy” do not rhyme. Thesubject yon have chosen 
requires extra polish and great delicacy in the handling. 


Not to your previous production. 

Bostoy.—Theodore Hook was an admirable performer on the 
piano; he possessed the art of Nay em h verse 
and music in a most marvel latter 


lous degree, and in 
respect we know of no one who has equalled him. 


ODhe Orchestra: 


AREVIEW OF MUSIC & THE DRAMA. 
—_-——~>—- - 
It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 

















LONDON, SATURDAY, AUGUST 31, 1867. 








Verdi is in Paris. 


Mr. John Oxenford is in New York. 





Mr, Arthur Sketchley has sailed for America. 





Mr, Charles Adams is engaged at the Court 
Theatre, Vienna, 





Gonnod’s “ Romeo and Juliet” is about to be put 
into study at the Viennese Court Theatre, 





The tenor Formes, brother of the great. Carl, is 
engaged at the Theater an der Wien, Vienna. 





Mdme. Parepa Rosa makes her renirée in 
America, in the operas of “Don Giovanni,” 
* Norma,” “ Otello,” and “‘ Lucrevia Borgia,” 
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Herr Schloesser has returned to. town after an 
absence of five weeks agreeably spent in Belginm 
and Germany. 





Mr. Edmund Yates has ceased to act as the 
Flaneur of the Morning Star; and it is probable 
that Mr. Hain Friswell will take his. place. 

Franz Lachner, director-general of the royal 
band at Munich, has sent in his » 
Eckert of Stuttgardt is talked of as his successor. 





Miss Hughes of the Adelphi Theatre is engaged 
by Mr. Vining to appear on the 14th September at 
the Princess’s as Fanny Power in “‘Arrah-na-Pogue.”’ 





Mr. and Mrs. Howard, Paul open,the Strand 
Theatre for a short season on Monday evening, 
and will give their celebrated musical entertain- 
ment. 

Liszt is at the present.moment, at Weimar, 
directing the rehearsals of his oratorio, ‘ Saint 
Elizabeth,” which is announced for immediate 
production. 





We are enabled to announce a forthcoming 
work of the greatest interest to the musical and 
literary world—a volume of new scngs by 
Tennyson, with music by Arthur §, Sullivan. 





Mdlle. de Murska is engaged at the Imperial 
Theatre of Vienna, from the 1st, November, for 
six months. She is to receive 2,300 florins a 
month for eight appearances in the same period. 





Mr. Ira Aldridge, son of the late coloured 
tragedian, is announced to appear at ‘the Mel- 
bourne. Theatre. Royal,,on the lst.prox.;) Mr. 
Walter Montgomery is also engaged at the same 
house. 





The daughter of the, celebrated Sontag, the 
young Countess Alexandra, Rossi, was, married on 
the 10th August to Prince Emerich . Esterhazy de 


te | Galantha, one of that family to whom musical and 


all other art owes so much in Austria. 





A Russian singer, Alexandra, has had great 
success in Prague, by singing in’ the »Czech 
language. Glinka’s opera, ‘A Life forthe’ Crar.”’ 
A local journal says that when the artist appeared 
in the Russian costume, the applause wasdeafening. 





Placards all over Paris announce ‘that the 
Théatre International is to let: or to be sold. 
The Imperial Commission also announces that 
the Exhibition will close on the 81st October, and 
that the goods will be delivered a fortnight after- 
wards, 

The Emperor of Austria has awarded: a pension 
of 100 florins to the widow of the composer and 
conductor Raphael, and-has ordered that'the seore 
of this musician’s opera,“ Wittekind,” be submitted 
to the Court Intendent for examination. Rapliae] 
was in 1848 Capellmeister of the Tyrolean ‘Free- 
shooters at Innspruch,; and taught the Imperial 
princes the piano while they were staying in that 
city. ai on 

The amount of damages incurred by Mr, Sims 
Reeves for breach ofcontract with Mr. F. B. 
Chatterton was settled on Thursday.» It may be 
recollected that inthe late trial before Lord Chief 
Justice Bovill and a special jury, the» plaintiff 
claimed £2,000, and that the verdict: was given 
for the plaintiff. with reference as to: 
The arbitrator has now awarded £1,500 pacha 
and the costs of the ee ins 


29e25T!I9 


The Munich Consteteplictinan sail re-open with 
the commencement of October, under the title of 
the Munich School of Music. Hans von Biilow is 
made director, with a salary from the king’s privy 
purse. The principal professors are :—Biilow and 
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Barmann,’ jun., pianoforte; Brickner, © violin; 
‘Werner, violoncello; Barmann sen., clarinette ; 
Rheinbegger, composition; Herttinger and Hey, 
singing; Cornelius, musical; history; Barroya, 
manager and librarian. 





Mr. J. L.'Toole has been staying for the last 
three weeks at the Grand Hotel in Paris. He is 
now at Boulogne for a few days, previous to per- 
forming at the opening of the New Prince of 
Wales ‘Theatre, Liverpool, Mr. Henderson, the 
Lessee, having made liberal arrangements with 
this artist for some weeks.” 





The Situation says that the first gratuitous 
representation took place at the Opera in 1662, 
on the occasion of the birth of the Duke of 
Burgundy. They'played “ Persée,” the music of 
which was writtten by Lully. The farade of the 
theatre was lit up with one thousand lights! ‘The 
second took place in 1744, and was given by 
Ttalian artists. In 1772 several gratuitous repre- 
sentations took place to commemorate the happy 
delivery of Queen Marie Antoinette. 





M. Ch. Garnier, the architect of the Paris Opéra, 
has been decorated by the King of Sweden and 
Norway with the Order of Chevalier of the Pole 
Star. This sounds like a charge, but there is 
really no reason why the Pole Star should be more 
inappropriate for a sacred order,than a lady’s 
garter, or an elephant. In fact, astronomy and 
geology might be laid under contribution with 
happy effect ‘to supply new honours. The Order 
of the’ Equator, or the Legion of Gemini, would 
sound very well indeed. 





The Entr’acte has at: elaborate paragraph 
to the effect that two English inventors 
in © the “Rue Francois ler, Paris,’ have 
constructed a locomotive which is at the same 
time a steam-organ, and emits, while running 
on the rails ‘and steaming vigorously, the 
March from“ Tannhituser.”. This musical stean- 
engine, according to the same journal, was ex- 
hibited the other day to a select number of friends, 
and acted with perfect success. “What ‘horrible 
fate is in store for us now? Are Wagner’s 
harmonies to. be added 'to the other désagrémens 
of the railway ?. Is the Musie of the Futare to 
be, in that future, associated with express trains ? 





In corroboration of the error pointed out by us 
in the Atheneum, which ascribed to the “‘ Man o’ 
Airlie’”” originality only in the last act, Mr. W. G. 
Wills, the: author, writes :—‘' There is’ simply not 
the slightest resemblance between my plot and 
that of Von: Holtie in either incident, motive, 
character; or meaning; save in the last act, when 
the hero returns, in the German piece, an old 
beggar, and meeting his former friends and ‘old 
Jove; is:recognised, whilst the audience is in- 
formed that he: is famous. The statue-scene is 
wholly my own.» The critic of the Times; who 
knew both plots, begins his notice by the words, 
“Mr, Wills. is fully “entitled to the honour of 
original authorship ;’ again, ‘Mr. Wills has 
departed » widely from the ‘outlines of Von 
Holtie.’ ”’:. It: will thus: be ‘seen that the fact is as 
we indicated. The play is original in all but the 
last act, where the leading idea has been taken 
from the German. 

Miss Olive Logan, in the course of an article in 
the last number of the Galazry, recommends, in 
very forcible language, the launching of “every 
possible invective of censure and reproach on 
those women: who are “neither fish, flesh, nor 
fowl’ of the theatrical creation—who are neither 
actresses, dancers, pantomimists, nor ballet-girls, 
but who enjoy a celebrity more widely spread 
than any of these—all legitimate artists in their 
way—could hope to attain. It is unpleasant to 
mention names; it is disagreeable and dangerous 
to do so; but when such women as Cora Pearl, 


falls on them hundreds of good and pure women, | 


press disapprobation. These women are not  de- 
votees of any art. With the exception of Vestvali 
—a failure on every lyric stage, both in Europe 
and America—they do not act, dance, sing, or 
mime; but they habit themselves in a way which 
is attractive. to an indelicate taste, and their in- 
efficiency in other respects. is overlooked. With 
the public lies the power to correct this evil.” 





On the 14th day of August, as is known, the 
biennial prize of 20,000 francs was awarded by the 
Cing Académies to M, Félicien David.; M. Lebrun, 
the director of the Académie, thus; expressed the 
feeling of the Institut on the chief works of the 
laureate: ‘‘ What is most striking in the score of 
‘ Herculaneum’ is elevation of style. The com- 
poser has not only a perception of the situation 
and the characters, but has made them stand out 
in the vigorous design. The details ate sober, 
and a clearness, eminently French, pervades the 
work, There are operas more popular. His 
grave and exquisite qualities are not those 
which violently attract the spectator. ‘Lalla 
Rookh,’ on the contrary, contains ina narrower 
compass more accessible beauties... It is a 
comic opera which takes its’ place beside: the 
numerous great works which France can quote 
with pride. This pre-eminently national style, 
illustrated successively-by-nearly every composer 
for the last century, has! been treatediby M. 
Félicien Dayid in a,new and charming manner, 
He has introduced thought side by side with 
grace and gaiety, Above all, he has brought his 
sensitiveness, that melancholy accént so much 
his Ownj‘and-his delicions melodies; spreading like 
a discreet wave, always touching, always ready to 
waken the imagination.” 





The following figures show the fluctuations in 
the amounts taken at the Festivals of the Three 
Choirs from 1848 to the present year :— 


1848 Worcester............i 1 (£969 O° 0 
1849 Hereford ............. aaah 910 0. 0 
1850 Gloucester ..........ccceeees 864° 6° 6 
1851 Worcester....0.cseceeereveee 1010... 3 7 
1852 Hereford ...3.....0.00808 - ‘900 0:0 
1853,. Gloucester . .....ssesssieese ewe 805.15 .0 
1854 Worcester.......:.........0, 1024 0 0 
1855 Hereford vicseiscesseveeesetve 9140 O11 
1856 ‘Gloucester’ ........seecaeseee 8670.7 
1857 Worcester..i..ccsdsse ivenes 1025. 0. 0 
1858 Hereford ...........c ec eec eens 1064 8 4 
1859 Gloucester a, 1034 5° 8 
1860 Worcester...4......myerreeeey 4314 8 7 
1861 Hereford. .....0...sc0s--eeeees 915 10 4 
1862 Gloucester .........cseeeeees 949 15 10 
A 18685 (Worcester. 1.8. VO64 TR SBA 
1864 Hereford ...... Meiiieeins si 950 7 7 
1865., Gloucester, ..,.4i..a0es.00/03110 12 11 
1866. Worcesters..ci..c.cscccde 1215 27-10 
1867 Hereford ....00..WV...u0e wee 02148115055 


Worcester, it will be noticed, has always-main- 
tained her pre-eminence, over her sister cities as 
regards the contributions. Hereford, however, 
has made a great step in advance this year, the 
receipts being greater than any which that city 
can show for the last twenty years. 





The Pall Mall has the following note :—The 
Bishop of Killaloe implies, in his charge’ just 
delivered, that it was quite a mistake to oppose 
the introduction of hymns into Church services as 
‘* methodistical,” as was the fashion even’ within | 
his own memory. Of course almost everyhody. 
now-a-days agrees with Dr. Fitzgerald. But if 
his lordship ‘means that a vast number of the 
compositions which haye found their way into 
English churches are not in themselves intensely 
“ methodistical,” he must be very much in the 
dark as to the facts of the day. Here jg a 
specimen from a hymn-book in use in a Brighton 
church, and dedicated to the Bishop of Worcester, 





Vestvali, and their like are insolent enough to 


it is time for even the most tolerant critic to ex- |,’ 
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invade the stage and involve inthe oblogizy which | figures which ~ the words are oy to 


Foe 


oe dear sister, will you meet us ? 

Say, dear sister, will you meet us? 

Say, dear sister, will you meet us? 
On Oanaan’s happy shore.’ 


By the grace of God I'll meet you, 
By the grace of God,P’ll meet you, 
BY, rae oe of God I'll meet you, apes 
loa fo oa UT 
begs past eth lory, elujab, 
Glory, Glory, Hallelujah, 
Glory, Glory, Hallelujah, 
To Jesus evermore. 
Here, again, are the opening lines of another hymn 
in the same collection:— 
What of the night, watchman, what of the night ? 
Cloudy—all quiet—no land yet—all’s right ? 
Gan anybody wonder that people turn, away, from 
churches where “pure Protestantism undefiled” 
is set forth in company with such intolerable 
trash as this, and crowd into, ritualist churches, 
where, at any rate, their good taste and feelings 
are not, outraged? If they must borrow from 
some sect or other outside the Established Church, 
it.is not surprising that in the msthetiv contest the 
conventicle has no chance against Rome. 





The annual Eisteddfod of Wales will be this 
year opened at Carmarthen on the 3rd of Sept. 
Prizes amounting to upwards of 2500 will be 
awarded ‘for successful ‘compositions in prose, 
poetry, and music, for choral performances, paint- 
ings, works of art, manufactures, Xe, Orations 
will be delivered in the evening of each day, in 
Welsh and English, on education, on the objects 
and nature of the Eisteddfod, &c. The music for 
the grand concerts, will be selected from the most 
eminent composers, and will include the national 
melodies of Wales. During each day there will 
be an exhibition of the art, industry, and products 
of Wales, when medals and cards’ of, honoxral 
mention will be awarded to. distinguished iexhi- 
bitors. On the morning of each day there will be 
meetings held for reading papers on social and 
scientific questions, upon which there will be free 
discussion, and conversation. On the morning of 
Thursday, September the 5th, the adjudication 
on the Chair Subject, the, Millennium,, will be 
pronounced, when the prize of, £20, and the 
‘Histeddfod Bardi¢ ‘Chair will be awatded tothe 
successful competitor, who will then be oo 
by the bards, amidst-the sound of trumpets, to 
the chair, and therein installed according to the 
ancient custom of the bards of the Tsle of Britain. 
There will bea picture gallety of modern British 
art, including ‘a valuable: selection of »paintin 
from the South Kensington Musuem. ‘There Wi 
be an exhibition of, objects belonging, to natur; 
history, including... geological, .mineralogi 
botanical, zoological, and other specimens; ‘with 
a collection of flint instruments, and the bones 
of extinct animals, from the limestone caves of 
Glamorganshire and Pembrokeshire;; The in- 
augural address will be delivered on.,Monday, 
when the exhibitions will he thrown open followed 
by a SPR aren oe concert, 


OFF THE GROOVE. 





The asse failure, whether or merely 
imagined, ws lure, wbeth saan ” is an 
evént that’ should not be’ allowed” to ‘pass by 
| withont commentary or remark, Its composer 

fr. Opro, Gonpscumipt—is. professor,of mark 
and, position, and has the good fortune to have 
secured as the partner of his life a lady who 
stands as the greatest msthetic vocalist of her 
epoch. The combinations of art and intellect, of 
reason and sonl, exhibited by Jawny Lip, as 
oa can never be surpassed, so they can never 

be repeated—scarcely by herself, assuredly by no 
one else. Orro Gotpscumrnt, it is presumed, is 














The uninitiated should be informed that the 


® man of learning and scholarship—his 
aé one of the heads of the ya Wl A 
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Music both assumes and assures us of this—and in 


his wife he must find an inestimable helpmate 
touching all things relating to song and 
dramatic impression. It is hardly conceive- 
able that the new oratorio is altogether a 
mistake; a wife’s affection penetrates unfathom- 
able depths and sheds a brilliant light over many 
a dark and misty impenetrability, but we are not 
yet prepared for such an idolatrous effervescence 
of conjugal worship on the part of Mdme. 
Go.pscumipT as to have led to the extinguishing 
of all judgment and reminiscence in the higher 
branches of musical composition. Surely Ruru 
is after all not so bad. The composer is neither 
sordid nor selfish; his better-half we know to be 
noble and sympathetic. ‘There has been more 
than the usual standard of power, resolution, and 
feeling displayed in the production of the work, 
and we would fain believe there is somewhat to 
be approved, if not thought precious, around and 
within it. 

But we hear some one say, ‘‘Ah! he is not 
used to the school ; oratorio is not his function, 
he has got off the grooves.” As one of the 
Principals of the Royal Academy he ought to be 
on the groove, for if there be no groove for 
oratorio in the Royal Academy, it is not to be 
found elsewhere in this country. The oratorio 
has grown out of the great musical seminaries of 
Europe, and all the great masters of these insti- 
tutions have been celebrated for their pre- 
eminence in recitative, song, and chorus. The 
elder Scarntatti—the predecessor of Hamnprr— 
unheeding of the world and its chameleon ap- 
proval, gave up his life, not to the corrupting of 
his genius for the frail applause of the unthink- 
ing portion of humanity, but to the educating 
the youths of his country in music so as to make 
them practical church musicians; knowing that 
if a professor be a great artist in the sanctuary 
he must be a greater one out of it. The huzzas 
of the crowd cannot be estimated with the stilled 
hearts and checked breathing of the large con- 
gregation. The music of the Church was once 
the foundation of all art in song, and this fact 
was never lost sight of in the old academies, 
and was always acted upon. Thesystem presented 
no school for callousness, no paltry occasion for 
getting up a feeling, no mere chance for “ doing 
one’s piety,” or putting on the meretricious robe 
of a sanctimonious sentimentality. Academic 
work was church work. One boy was harmonis- 
ing the old scales, another counterpointing the 
old chants, a third duetising a canto fermo, a 
fourth fuguing an “ In Nomine,” a fifth hard at 
work on an Introit or Offertorium, and a sixth on a 
Vesper Psalm or a Missa brevis. All were on the 
groove with that rare monomaniac of genius, 
the ALEXANDER THE Great of musical academies, 
at their elbows. The boys were taught to put 
poetry into action, to love and delight in a strong, 
stubborn, and resolute school; all was vigour and 
nerve; and imagination and emotion held in sub- 
jection, until that stern power was given which 
could govern these essentials, and use them with 
a due wisdom of purpose, 

If there be no such teaching as we have de. 
scribed in our Royal Academy of Music, it is 
possible in some degree to account for the re- 
ception of this new oratorio “ Ruth.” All artists 
work “on the groove.’’ Stpnry Cooper paints cowa 
and sheep; Lanpsrer, dogs and lions; Lux and 
Wenssrer make landscapes; Erry created robust 
nudes; and Lawrence, fancy portraits, Dont- 
zeTTI aud BELLINI composed operas, MEYERBEER, 
French operas; Srour made instrumental move- 
ments, christening them this, that, and the other ; 
MENDELSSOHN made psalms and oratorios from 
pure love of art—as Verpr makes Italian operas 
In all this we trace speciality of labour, and 
individual power for making impression; but in 
all thie we miss the old schooling, the going to 
the root of the matter, the taking full possession 
of the strongholds of art in connection with the 
highest interests of humanity. Mannerism and 
affectation crop up with the best of these com-’ 





posers, and oftentimes not a little mawkishness 
occasionally not a little drivel. Solitude is the 
school for genius in after life; but solitude is a 
bad master for one in a state of pupillage. 
The secular artist, to walk out of the ruck, must 
acquire the utmost skill in the use of mechanism, 
for he deals with the actual and not the ideal, he 
impresses not the imagination, he contents him- 
self with the sensational. Such is the modern 
composer, and such as he can do without the old 
system of teaching. But then the oratorio is a 
sealed book, impossible to open, and if opened 
and eaten, bitter it is to palate and stomach. No 
wonder oratorios are failures. 

The creation of a school of oratorio composition 
is now a subject of great interest. Opera writing 
is pretty well over; the school is no use to any 
one off the stage. Tt chills the drawing room, 
and paralyses the concert hall. Its two kingdoms 
are Covent Garden and Her Majesty’s Theatre ; 
in all other places its empire is disputed and dis- 
avowed. Besides, the vulgar purposes and mean 
pleasures, the ill-governed passions and wicked 
principles set forth in most modern operas repress 
emotion, and shut up the sensibilities. The 
road for oratorio is open, but one must get upon 
the right groove to come to a successful issue. 
To be great and good in such work demands a 
severe apprenticeship, and the worship of such 
virtue does not always’ bring immediate glory 
It is not commonplace musie—a music which 
may be looked at as the worst of its kind, 
and as the best—a fact which fully accounts for 
the amazing varieties of judgment passed upon 
our novelties in high-class musical writing. It 
is artist-work, and must be made real business, 
for only artist-work can create deep impression, 
and the strongest hand cannot do this without the 
necessary schooling. It requires much practice 
to perceive, and much knowledge to think, in 
music, and the new perception is not of much 
value unless springing out of the old and first 
discerned. But there must be order, connec- 
tion, and analogy in the exertion. Slanting 
off the groove will do nothing: there must 
be fellowship in the work, the expression of the 
condition of the artist’s life, and that which has 
governed and does govern ‘his intellectual and 
spiritual being. It is the daily action that helps 
the slight thing arising from the great purpose 
and the uniform work. Great acts aré made 
mechanical by constant occupation and unin- 
terrupted obedience, and to compose a good 
oratorio one must be found upon the groove and 
pursuing one’s way loyally and honestly, possess- 
ing from habit the power to feel and conceive noble 


| characters and high’ thoughts, and to give them 


body and spirit, life and being. No composer off 
the groove can ever legitimately use the full 
powers of his imagination, and however skilled in 
mere mechanism, his heart and mind, in such a 
situation, soon becomes wearied, and all that he 
does is hollow and flat. ‘To make a good oratorio 
composer we must catch him early, and put him 
at-once upon the right road and keep him there 
until he can be his own engineer and << = the 
road himself. 








THE CRITICAL SITUATION. 





Ina fortnight Mr. Joun Hotirnesnean’s justifi- 
cation of the position he has taken up with respect 
to dramatic criticism, and particularly with refer- 
ence to his colleagues in the “ gay science,” will be 
out in the second number of the Broadway. From 
the tone of the couple of words which, in the ad- 
vertising columns, announce its appegrance, we 


-| imagine the writer contemplates anything but a 


retreat from the fire which has opened on him 
from all sides. ‘The announcement “ Anonymous 
Humbug” as the title of the reply looks very like 
na#ing his colours to the mast. He cannot afford 
any other course and maintain his reputation, 





either for courage or audacity. He has assumed a'| a 
) certain position with reference to his confréres 





Ly weet eae a false 


,| which he is bound to defend to the best of his 


ability. There are of course two ways of doing so: 
one by dealing temperately and at the same 
time determinedly with the subject, laying down 
facts and deducing conclusions: the other by 
hurling the hard words thrown at him back upon 
his brethren, and using a line of defence which 
may be put in the formula: “ You are all no 
better than you should be, and to whatTI have 
said I adhere.’ 

On which line the Criticiser of the Critics will 
take, it is useless to speculate till the pro- 
mised article appears. But the issue as it at 
present stands between Mr. Hoiurnasurap and 
the Critics may be fairly stated without prejudice 
or partiality. The gravamina of the charge 
against him are two: first, that he has done wrong 
in naming the men whom it is alike the system 
and the etiquette of journalism not to indicate 
personally; and secondly, that he has had the ill 
grace to rate in round terms men of his own 
calling. The first objection is one which occurred, 
by anticipation, to Mr, Hotziinesnzap himself, 
who has since amplified his defence in the corre- 
spondence into which he has been led. “They 
pretend,” he wrote in the Broadway magazine, 
alluding to the critics, “that the power of pre- 
serving the anonymous would materially add to 
their independence of judgment, but neither they 


Y:| nor their employers take the slightest trouble to 


secure this privacy. A few beggarly pounds or 
shillings are allowed to stand between the critic 
and that which he says would aid him in doing 
his duty to the public. * * * The manager 
by these courtesies hopes to conciliate the paper, 
and in some eases does conciliate it, while the 
eritic feels the influence of transactions entirely 
beyond hiscontrol.” This—waiving Mr. Hotttnas- 
HEAD’S inconsistency in first conceding that the 
critics wish, for the sake of independence, to be 
anonymous, and then tearing the veil from them 
—is perfectly true. Among journalists themselves 
no secresy exists. Every man is known to his 
fellows: most critics are known to the theatres. 
At several houses the plan adopted of requiring a 
name for the Free List, and identifying that name 
with an individual on the staff of the paper, is 
fatal to anonymity and independence. At the 
Haymarket and the Lyceum, for instance, no 
general admission is accorded to the journal, but 
the name of the reporter is entered in a book ; the 
doorkeeper grows to know the reporter and admits 
him only. If the special critic happens to be ill 
or out of town, there is no method of filling his 
place except by paying for admission or by writing 
to the manager for an order. One intelligent 
doorkeeper who formerly acted as Omrprrvus at 
the Princess’s, prided himself on knowing every 
dramatic reporter in London: he kept the Free 
List in his memory, and when he left the theatre 
the Free List of course disappeared too. To this 
doorkeeper there was naturally no anonymity in 
journalism. - Through ‘him, and the’ system of 
which he was an exponent, an unfavourable 
criticism could be at once traced to its author ; 
and we need not point out how easy it would be 
for an irate manager to request the too censorious 
critic to keep away from his doors. ‘When acritic 
noted for his carping nature has acquired an un- 
enviable fame in the box-office, it is sometimes 
difficult for him to gain admission into a theatre 
at all: even his money is refused at the doors. 
Scandal points to one case where this is sought 
to be done at the pressnt | moment; where a 
wrathfal manager maintains a constant watch for 
the reporter of a cortaih implacable journal, with 
the view of barring his entrance. But in this case 
the incognito of the critic is kept: he aoe and 
pays, and is not Fecognised, and scathin wm Sate 

appear periodically in the journal, reflecting on the 
incompeteucy of the manager and his company. 


The n per in qnestion is famed for its 

destécity fa ai disguising its contributors; it has 

cent them ere this on various secret errands ; ; it is 
very Taguldtsfon among Who knows 


of hair; dn tila, 


beard, or a shoc 
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wrought coat, has assisted the incognito of the 

critic? At all events he goes, sees, and blames; 
and still the manager and his subordinates watch, 
and still they are powerless, 

The system of theatrical reporting is thus 
shown to be opposed to individual incognito: 
the anonymity of journalism is only preserved 
as regards the general public. Even this, as 
Mr. HoxtinasHeap has since pointed out in 
letters drawn forth by his assailants, is only partial. 
Those curious lucubrations known as London 
Letters are constantly proclaiming throughout 
the land, in the columns of provincial newspapers, 
the names and styles of writers on the metropolitan 
journals. When a correspondent is sent to the 
seat of war (so often as war has a seat some- 
where), the public know who he is. The critics, 
musical and dramatic, of the Times are known to 
everybody. The writings of Mr. Sana are as 
closely identified with that gentleman as the 
Speech on the Budget with the Chancéllor of the 
Exchequer. Of late a Low Church journal had 
the good taste to inform its readers of the real 
name and religion of Mr. Artur SKETCHLEY, 
intending to convey a sting in the piece of 
intelligence. “What I have done,” says Mr. 
HoLuInGsHEAD, “is only what has been done in 
other ways a thousand times before, and is done 
every day without any disturbance being made 
about it.” Nevertheless, it is no justification of 
Mr. Ho.irnasHEan’s impropriety (assuming it to 
be so) to say that others are as bad. Two blacks— 
a whole community of blacks—do not make a 
white. The writers of London Letters who 
Americanise (to adopt the favourite term) our 
literature, are perhaps too obscure to provoke a 
denunciation: and a Low Church journal may 
come under the same denomination. At all 
events, these writers are unknown. But Mr. 
Joun Ho.LiinasHean is a writer of standing and 
position, who, by affixing his name to a tirade 
against the critics, lays himself out for special 
attack. And this brings us to the second point 
at issue: the want of esprit de corps, the pro- 
fessional misprision of the critic who criticises 
the critics. 

Paramountly it must be understood that it is 
the name attached to the article in the Broadway 
which has drawn down attack. If this article 
had appeared anonymously, it would have been 
dismissed, at the most, with an angry paragraph 
here and there as rejoinder. If it had been written 
by one out of the walk of dramatic criticism, it 
would have provoked less resentment. The chief 
grievance is that the critic should have cast re- 
proach at the body to which he belongs, like the 
proverbial ill bird of Scotland that ‘‘fyles its ain 
nest.” One critic (unhappily dead since the 
article was set in type) is a ‘‘toady,” who has “‘a 
weakness for praising everthing in petticoats that 
is good-looking, and a passion for scolding that is 
almost feminine.” Another is“ full of spleen and 
indignation.” <A third writes ‘ with too great an 

, affectation of superiority to all other critics.” A 
fourth has “no very strong opinions except in con- 
versation.” A fifth is “a mystic dramatist who 
obtains a footing occasionally at the minor 
theatres.” A sixth is ‘‘atimid man.” Twomore 
are “ bound to praise everything,” and ‘‘may be 
left out of the catalogue.” And they, one and all, 
are given to “scold the supernumeraries,’ when 
they ought to criticise the manager and the im- 
portant actors. Now all this is prolific abuse, 
when it is borne in mind that in each case the 
critic is openly named. But on the other hand, 
it must be conceded that Mr. Hontrnesuean is 
singularly courageous in hecoming personally 
responsible for his opinions. There is no 
attempt to evade this. He says in effect, “I 
think these things of you all; and if you can 
‘show cause’ why this judgment should not be 
recorded against you, here is my name and here 
am I.” Whether this courage does not border on 
Ishmaelitism, and therefore merit the opposition 
it has encountered, is of course an open question. 


against Mr. Hoxuinesneap is that he made 
so general an onslaught on his confréres. If he 
had but gibbeted one or two, the victims might 
have been pitied, but would probably have met with 
more derision than sympathy. But a man who 
runs amuck at all is dangerous to society; 
no wonder that society avenges itself. A further 
offence—or rather what is urged against him as an 
offence—is that he is incorrect in his facts. He 
mentions one gentleman as the critic of the 
Weekly Times, who does not write for that paper. 
In the critic of the Reader, he names the wrong 
person. He is loose in his statement about the 
Pall Mall Gazette. In praising the critic of the 
Telegraph and contemptuously overlooking the 
critic of the Sunday Times, he was apparently 
ignorant of the fact that the two papers are 
supplied by one and the same gentleman. These 
however are inaccuracies which it does not 
come within our province to examine or confute, 
inasmuch as we disagree with the policy of 
publishing the names of newspaper writers at 
all, save in the exceptional case where the 
journalist has done something which calls for 
special denunciation. In matters involving mere 
difference of opinion, the etiquette of journalism 
should be preserved, and the critic drgued 
with impersonally. In matters of actual 
dishonesty or breach of trust, the critic 
may be named, when every other means. of 
drawing attention to the wrong done to the 
public weal has failed. Butthe Parliamentary pro- 
cess—the threat which it is sufficient to breathe 
in Parliament to bring the most recalcitrant 
member to his senses—should be long deferred, 
and only constitute a final resort. To use it 
merely to gratify public curiosity, or to indulge in 
a little acrimony at the expense of one’s friends, 
is in our mind a breach of etiquette, and a. waste- 
ful revelation of that exclusiveness which exists 
in all professions, and of which literature affords 
so many and so useful examples, 





THE MUSIC PROFESSORSHIP AT 
EDINBURGH. 








To the Editor of .The Orchestra, 

Srr,—A considerable number of years back a 
General Reid founded a professorship of music in 
the University of Edinburgh—the only chair of 
the kind existing in Scotland. Ultimately, while 
Professor Donaldson (now deceased) was in office, 
a class-room was erected for the use of the teacher 
at a short distance from the University buildings. 
The writer is at present ignorant as to the number 
of students in attendance, though he can believe 
that the teacher (Professor Oakeley) is anxious 
to do all in his power to fulfil the trust assigned 
him by the patrons of his ineumbency. A proposal 
has been made by a writer in the Daily Review 
that the institution should be enlarged, so as to 
become a school or college of music, national in 
its character and objects. Here, it is assumed, 
congregational organists, precentors (or leaders of 
psalmody), choir-masters, band-masters, and the 
like, might be trained, and these afterwards be in 
this mode centres of musical education in the 
country. The institution would, of course, pro- 
vide for a higher and broader attainment in the 
science. ‘The arrangement described expresses 
an outlay of money quite impossible under 
existing circumstances; but it is held that for 
a college or national seat’of education the Govern- 
ment might do something, as, indeed, would pro- 
bably be the case. Again, private parties might 
be expected to found bursaries for students and 
fellowships for ewperts, while religious bodies and 
the general public in localities might also supply 
to musical people, whose services they desired to 
secure, the means of residence at Edinburgh while 
engaged in their study—instruction being free, 
or next to that. It is assumed that the professor, 
under the existing constitution of the chair, would 
become principal or head of the college, having 





_ What appears to have aggravated the case 





teachers for vocal and instrumental music, It 
was a direction of General Reid in his will that 
each year a concert should be got up at Edinburgh 
under the direction of his professor. This festival 
has been the occasion of very unpleasant feeling 
among the general students of the University— 
nay, of very unseemly outbreaks, The late 
Professor Donaldson suffered a great deal on this 
account. Of course, where the assemblage is to 
be accommodated within a hall or apartment, 
some possessing a colourable right must have been 
excluded, and the question came to be, what led 
to the preference given to those admitted as 
against others shut out, The only proper course 
is to abolish this useless and irritating formality. 
Whether as much could be done without a special 
Act of Parliament I am unable to say; but, as 
a new and comprehensive arrangement would 
require the sanction of the Legislature, this 
change could be included in details. The money 
now thriftlessly expended on a concert could be 
secured for the really benoficial and useful objects 
of the national college of music, It is thought 
that if some years back the music-class of the 
University of Edinburgh had subsisted on a 
broader and more popular basis, it would have 
been well endowed by this time, instead of means 
being still to seek, if there be good hope of a 
favourable result.—Yours, obediently, 


Edinburgh, Aug. 20, 1867. A. B. 





THE “DREAM OF 8ST. JEROME,” 





To the Editor of The Orchestra, 


Srr,—Instead of meeting, or even noticing, the 
letter to the critic of the Atheneum which-you were 
good enough to publish in your last impression, and 
of which a duplicate was sent to his journal, that 
gentleman has preferred to lead his readers to believe 
that no such letter had reached him, and disposes 
of the whole question spitefully thus :— 

‘‘ Simultaneously with our last week’s exposure of 
the mystification attempted to be passed on the 

ublic in regard to the so-called ‘sacred song by 

Beethoven,’ ‘St. Jerome’s Dream,’ a contributor to 
the Orchestra had absolutely the temerity, in abuse 
of this journal, and defence of the integrity of the 
fabrication, to cite the words and the | phrase 
of the Welsh melody mentioned here, and—will it 
be believed ?—1o assert that this spurious and mis- 
nomered (sic) ditty was the one to which Thackera 
(who has now been dead some years) alluded ! 
less creditable attempt to shuffle away from under 
(sic) the chastisement richly merited by so barefaced 
a misdemeanor is not to be found in the history of 
the world of shams.” 

I need scarcely point out that the act of one who 
“ shuffles away from under chastisement.” is to make 
off as quietly as possible, and say nothing about it. 
Whether I have done that, I leave your readers to 
judge, though unhappily the readers of the Athengum 
have been misled from the facts of the cage through 
the critic’s peryersion. As there is no means of 
establishing my defence in a journal which ignores 
every other side of the question than its own, I 
abandon the dispute with one who can only conduct 
it with suppression coupled with abuse, and leave 
him to the more arduous task of grappling with the 
English language. In conclusion I may add that so 
far from wishing to shuffle away “ from under” my 
antagonist’s coined participles, which he is pleased 
to term Chastisement, I remain uninjured and un- 
dismayed even by the shrill Billingagate of the 
Atheneum critic. 

With thanks for the publication of my letters, I 
am, yours obediently, f 

Tue Aparrer or tam “Dara 
or St. Jexomx.” 
Gloucester, Ang. 27, 1867. oe 








SUNDAY SCHOOL MUSIC. 


To the Editor of The Orchestra, 
Srz,—On Tuesday last I was invited to 
rehearsal of the music to be performed by 
Sunday-school children and their for tl 
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under him a body of qualified assistants or sub- 


occasion of & “Sunday Scholars’ offering,” ir 
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behalf of the Institutions for the Homeless 
Boys of London, and the Royal Albert Orphan 
Asylum; to take placa shortly at the Crystal 
Palace, and I could not but remark that: the 
conductor, whoever he was, displayed more 
energy than capability for his post. In almost 
all cases, at the commencement of each piece, the 
excellent band of voices hardly ever got into the 
gist of the performance until the second or third 
bar, from the uncertainty of the conductor's 
beating. Again, much time was lost at the 
unnecessary “‘ Amens” obtruded upon the per- 
formance, which are not in the books. Then 
again, why the conductor should take the liberty 
of altering the position of the parts, as well as of 
introducing a passage never written by the com- 
poser of the Round, “The bell doth toll,” I was 
at a loss to understand. What the idea of the 
conductor could be in making so evident a mess 
of Becker's beautiful part-song ‘“ The little 
Church,” it is not within the power of man to 
diseover.—I am, yours, &c., VINDEX. 

[We trust that a perfect performance may re- 
concile our correspondent to the imperfections of 
a rehearsal.—Ep. | 








FRANCE. 





Parts, Aug. 28. 

The display of fireworks which takes place 
every year on the 15th of August, on the occasion 
of the Emperor's féte, has hitherto cost the city 
of Paris about 80,000 frances (£3,200), whilst this 
year they have only cost about 30,000 francs 
(£1,200). The sumptuous receptions given in 
honour of foreign emperors, kings, and princes 
have no doubt occasioned considerable expense, 
but this. was surely neither..the. time nor 
the occasion to commence economising. The 
300,000 strangers and provincials who were in 
Paris on the occasion will carry back with them a 
poor idea of Parisian hospitality and magnificence. 
Those who fancy (and their name is legion) that 
there are no beggars in Paris, and that London is 
the great rendezvous of these outcasts of society, 
would have acknowledged their delusion had 
they been in Paris on the 15th inst., the Emperor's 
féte-day. It is the only day of the year they are 


tolerated, and, so to say, authorised to beg, for) 


mendicity is forbidden in Paris and the Départ- 
ment de la Seine. It is a mystery whence the 
thousands of halt, lame, and blind, &c., can come, 
and where and how they live during the re- 
maining 864 days of the year. What matters, 
though? Paris s'amuse, as you know; and we 
cannot trouble our eyes with the sight of paupers 
or organ-grinders. 

Great preparations were made at Lille for the 
reception, on the 26th inst., of the Emperor and 
the Empress. A grand dinner was offered them 
at half-past seven o'clock, after which their 
Majesties went to the theatre, where a special 
performance was given, to consist of “Les Noces 
de Jeannette,” with Mdme. Carvalho, of the 
Théitre Lyrique, and Coudere, of the Opéra 
Comique; and a new comedy, in verse, by M. 
Paul Ferrier, entitled “La Gageure de Junon,” 
with M. Coquelin and Mdlle. Ponsin, of the 
Comédie Frangaise. It was successful, of course; 
but novelty is not so, now-a-days? They crowd 
upon us like autumn leaves, and rot as easily. 
How the publishers manage to make them pay 
(for they are always bought by these infatuated 
publishers) is to me a mystery. Perhaps they do 
not manage to make them pay, and acquire 
fortunes in despite of, and not because of, the 
authors. Quien sabe? 

It is said that the Emperor, with his own hand, 
scratched out the name of Paul de Kock from the 
list of persons recommended for the decoration 
of the Cross of the Legion of Honour. If he did, 
he demonstrates his wisdom in contrast to the 
folly of those who proposed the name of De Kock. 
What? Is not the Legion degraded enough 
already, when such men as Lopez have been 


» 





enrolled? Do they want more disgrace? They 
had better eall it la Légion de Déshonneur next. 
Seriosly, though, they ought to propose your 


Birmingham drator, Murphy, as Chevalier. He 
would adorn it after De Kock. 
There is absolutely nothing doing here. We 


are all very hot and miserable. The authors are 
writing down at the seasides. There are no fan- 
fares, no triumphs: merely notes of preparation. 
M, Victor Séjour has written a new drama, -en- 
titled “Le Roi d’Eté,” which is destined for the 
Porte Saint Martin. The same author is busy 
writing another new piece for the Ambigu 
Comique, to be called “‘ La Couronne de U Evil,’’ to 
be ready in January, 1868. Very shortly will 
take place, at the Odéon, the first representation 
of the “ Beaw Messieurs de Bois Dord.’”” MM. 
Lafont, Berton, and Mdlle. Jane Essler will take 
the leading parts. M. Flan is writing the open- 
ing prologue for the Theatre de l’Athénée, which 
is to be inaugurated about the 15th of October. 
M. Bartholy, ancient manager of the Beau- 
marcbais, is going to take the managership of 
the Délassements Comiques, making the fifth 
who has tried his luck at this theatre. Mdme. 
Thierret is engaged at the Bouffes Parisiens. 
This is one of the best acquisitions which has 
yet'been made by the new management. M. de 
Courcelles, the “‘ vaudevilliste,” has just been 
nominated to the post of assistant-inspector of 
the Paris cemeteries. Why are persons connected 
with theatres sooften chosen to fill these lugubrious 
functions? M. Langlé held for a long period the 
black sceptre, and now M. Wafflard is chief of the 
Paris burial office. Both these gentlemen were 
formerly the able managers, one of the Gymnase 
and the other _of.the.Foiies.Dramatiques....After 
all it is not a bad appointment: when Paris is 
hot, stifling, and crowded, there) is' a morbid 
pleasure in contemplating the removal of your 
fellow-creatures, who have been, as Mr. Dennis 
would put it, “worked off.” And then in this 
weather a post in the Catacombs would be cool 
and delightful. 





REVIEWS. 





[Cotxs & Co.] 
1. “ The Thrush and the Jay.” 

Poetry by Wit1iiam Hits. 

Apr. 

2. “Tell me, fair star of the night.” 

By the same. 

Both pleasing and elegant compositions, the 
music well suited to the words, and the accom- 
paniment. appropriate and supporting, without 
being too prominent or overloaded. 


Vocal Duet. 
Music by Franz 


Vocal Duet: 





** Prévost’s Musical 
Writing.” 
‘Though we can hardly think the author of this 

little treatise will obtain many converts to his 

system, our readers will find both amusement and 
profit from a perusal of its pages. M. Prévost 

states in his Preface that he has “ discovered a 

system by which we are enabled to write music 

six or eight times quicker than by the usual 
method—a rapidity sufficient to keep pace with 
extemporaneous performance ; and by which, also, 
without rendering the proceeding much more diffi- 
cult, it is possible to indicate the fundamental 
harmony as well as the melody.”’ Here is at once 
no small gain. For the further advantages held 
out as attainable by the practical musician and 
the composer, we must refer our readers to the 
book itself, which may also furnish the reason why 

a system which has now been a long time before 

the public has made so little practical progress, 


‘« The Art of Singing,” concisely and fully explained 
by G, W. Réuner. 

A useful elementary treatise, with well-chosen 
examples, though we think its claim to be concise 
more just than that to fulness. The remarks on 
pronunciation might be read with advantage by 
some of even our most prominent vocalists. ; 


Stenography or Shorthand 








** Questions on the Theory of Music,” 

West. 

A new edition of Mr. West’s little Handbook, 
which contains a great many useful hints in a 
very small space, and where the information 
given is illustrated by well-chosen examples. 


By G. F. 








[Cramer & Co.] 
“The Morning Leaves Waltz.” (Morgenbliitter), 

By JoHann STRAUSS. 

“ La Vie d’ Artiste.” (Kiinstlerleben). Valse. By 

JoHANN STRAvsS. 

“The Annen Polka.” By Jonann STRAUSS. 

The universal popularity which the above 
pieces have attained may be considered to have 
settled their merits. We have only to observe 
that the author of the new pianoforte arrange- 
ment before us has executed his task well, all the 
melodies being preserved and well brought out, 
the accompaniment being simplified so as to bring 
the pieces within reach of most players. They 
will, therefore, be acceptable in circles’ where 
the old German arrangements were inadmissible 
from their difficulty, while for Terpsichorean 
purposes none of the effect will be lost. 











A. Hammonp & Co. 


“« Ally Malone.” Ballad. Written and composed 
by J. W. THIRLWALL. 

Mr. Thirlwall has produced a quasi-Irish ballad, 
as the title indicates, with a pleasing melody and 
interesting words, hoth of which are possibly as 
original as the subject would allow. The key is 
D natural, 3-4 time, compass 9 notes, D to E. It 
will be acceptable to all who love a simple ballad, 
and who can sing with expression. 








DOUBLE ACROSTIC, 





A maid of royal birth bestowed such marks of grace 

On one of lower rank, that soon he had the face 

To think with him alone she wish’d to live and die. 

An obstacle there was, you'll find out by and by. 

The parties, in the Strand, have oft been hand 
hand. 

The lady had “a temper,” although she was so 
grand. 


1. The power, by false Iago 
Invok’d to aid his schemes. 

An article that’s used in France, 
From Roussillon to Rheims. 


Enlighten’d folks who wish’d to shine, 
When this our age was young, 

Extinguishing that light divine, 
Which o’er them brightness flung. 


Though grave men superstitions flout, 
Let wise men laugh and sneer, 

The greatest sceptic ne’er can doubt 
The signs contained here. 


“Dudley, you love me not!” the maiden cried. 
“Betsy, I worship you!” the youth replied. 
6.1 heard them dashing on the rocky shore, 

Amid the din of wind and tempest’s roar. 

They in the kitchen were; but told me, that 

I wrong’d thém)for “it must have been the cat.”’ 


5. 


7. I far from Piccadilly saw the Sphinx. 
8. This, a relation may be called, methinks, / 
9. To entangle, perplex, and to worry. 


Yet pleasure its presence affords, 
When at Christmas ’tis left in a hurry, 
And we open its closely pack’d hoards. 


Neurze Reyuwoc. 








BURIED DRAMATISTS, 


In each of the following sentences the letters 


(untransposed) forming the name of a dramatic 
author occur :— 





Queen Elizabeth cleared a kingdom of prelates: 


“\could she rid a nation of superstitions ? 
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Under a spreading chestnut-tree the big old smithy 
stands. 


I do not think Dijon so nice a resort as Biarritz. 
Neither Mirabeau, Montaigne, nor Descartesremarks, 
** Muff, let cherished fancies die!” 








BURIED COMPOSERS. 
* Beneath our garden wall, 
A cedar tree there grew.” 
Said the Man of Ross, “Initiate me into this 
mystery.” 
With pipe and tabor, harp and cymbal, feast and 
dance, gave they welcome. 


At the sound of the tolling tell, iniquity met with 
its reward. 





Then he sang,‘ Luck has forsaken me!” 
CARLOTTA. 





ANSWER TO BURIED COMPOSERS IN 
OUR LAST. 





Handel. 
Beethoven. 

Verdi. 

Nicolai and Bishop. 


Pete 





The following have answered correctly :—Car- 
LoTTa; Unysszs; Tuomas Weex; Fisnuprnc-Map; 
Sr noN B Vero; P. J.; Mramr; Tue Bovunp- 
Inc Minx; Srpyn Warner; ANNIE Georgina J.; 
T. F.D.C.; G. Lorzin; Harm; Nette Reyi1o0c; 
T. A.; J. Me. D. J. 

To those correspondents who apparently do not 
understand how to eliminate the name from the 
sentence, and think it is done by mixing the 
letters up heterogeneously, and then picking out 
one name, as in an anagram, we would point out 
that the Buried Composer is untransposed. In 
the sentence “ His ric AND ELegant compositions ”’ 
&c., the word Hanvet is sufficiently discernible. 
To other correspondents who have objected that 
Verdi is not yet dead, we reply that the term 
* buried” is to be used in the sense of “ hidden,’ 
and not of “interred.” 





SOLUTION TO DOUBLE ACROSTIC IN OUR 





LAST. 
M - adri - D 
U - mbe - R 
S - ophi - A 
I - sla - M 
C - inn - A 
Music Drama. 


The following have answered correctly :—T. F. 
D. C.; Lisa (what.does Lisa mean by her oracular 
statement about Rattlesnakes?) Unysszs; Tuomas 











CRAMER'S EDUCATIONAL COURSE. 


IN PROGRESSIVE BOOKS, 


Price One Shilling each. Free by Post for Fourteen ‘Stamps. 


a Ee eee 


— 


CRAMER'S EDUCATIONAL COURSE FOR THE PIANOFORTE. 


No. 1. 
AMER’S. CELEBRATED TUTOR for. the’ 





No. 6. 
GF RAMER’S SIXTH BOOK, _ Selections from 
PIANOFORTE, containing the Rudiments of Music, the simpler Works of the Great Writers—Haydn, > 
Principal Rules on the Att of Fingering, Appropriate Examples | Beethoven and Mendelssohn, for entering ou which the 
and Exercises, and Lessons in the Principal Major and Minor | Will have been in a great measure prepared by the practice of the 
Keys, with a Prelude to each Key, | studies in Book 5. , 
No. 7. 


No. 2. ms . 
RAMER’S SEVENTH BOOK. | Studies com- 
RAMER’S SECOND BOOK, containing Seale posed by oer Bertini, Czerny, Moscheles, Nollet. 
Passages, Easy Exercises, Preludes, &e. chosen “from the No. & 


works of Cramer, Bertini, Cze! , Logier, &c. &e,, combin RAMER’S RIGHTH BOOK. Half-hours 


with Familiar Arrangements of favourite Sacred and eae 
Airs calculated to form and develope the taste of the Performer. | with Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 
| Bennett, &e, 


No, 8. No. 9. 
Cr ER’S THIRD BOOK. Containing little RAMER’S NINTH BOOK. Advanced Studies 
Fantasias p sive in difficulty, Themes carefully selected) \_) from Cramer and the Standard Composers for the Piano- 
from the Best Writers, Preludes and Exercises from the he more forte. 
advanced works of Clementi, Cramer, Kalkbrenner, &c. ; No. 10. 
waive peal anktetintaatansd Geekeeieads tee «1. "| (YRAMER’S TENTH “300K. Tho Modern 
GC School—Thalberg, Chopin, Gounod, &c, 


No, 4. 
RAMER’S FOURTH BOOK will contain 
“Recreations” in Fantasia form, selected from Secular 
and Sacred Works, with a few short Exercises with special 
objects. N y 
0. 


RAMER’S FIFTH BOOK. Studies in Various 
Keys, chiefly introductory tu the Pieces contained in the 
following Book. 





No. 11. 
RAMER’S ELEVENTH BOOK. Sacred 
Music, Fugues, pein Chorales, &c. 


BAMERS TWELFTH BOOK. will be! ac hiefy 
pale 1> of Cramer’s Advanced Studies, for the acy 
on 


CRAMER & CO, LIMITED, 201, Recent Srreer, W. 





Lonpon: 





CRAMER'S EDUCATIONAL COURSE FOR THE VOICE. 


IN PROGRESSIVE BOOKS, 
Price One Shilling each. Free by Post for Fourteen Stamps. 








No. 1. No. 3 
RAMER’S VO g , my 

C7 Rutt ol Si he Neary Insane | CARERS, THIRD OO pe va 
Lessons, and easy Solfeggi, Simple Songs in One and Two Parts, | Rossini, Rubini, Garcia ; Part Songs, &e. dc. 
Useful for school and class t ig. 

AMER’S SECOND BOO 8 ges} 2 Te mara 
Cra ea. Avan ap tag | Te el gat ly a Se 
works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini. the Voice by the most saebreted Binging 





Lonpon: CRAMER & CO. LIMITED, 201, Recunr Srrzzr, W. 


CRAMER'S EDUCATIONAL PIANOFORTES, 


In Ash Case 23 Guineas. 
» Black Walnut - 26 ” 


HESE INSTRUMENTS are manufactured with the same care as the more e 





* - - - . - 























bi - i PJ A —_, ars xe sive class, and will’ be found equally durable. The mechanism is of the best 
0 OME) S EEEE MENRUOC 5 Fotire ho your clse*s| description, being constructed on the same principle as that of the Grand Pianoforte. 
and do not emerge until you have got the whole 
of Shakespeare and Dickens by heart. After that 3 
come foetin dad ith: fos yer diresetié Gouifebdloh: Loxrpvon: CRAMER & CO. treet 207 & 209, Recent Srauet, W. 
HE TENDER TIME. of MAY. By Batrr. VOICE FROM THE OCEAN. By J. P. 
NATIONAL MUSIC. T An extremely melodious Mo Price 3s. 7 Kxsene, nt s* the wore » Wseathe of ” do. 
Cramer & Co, Limited, 201, Regent-street, W. Words wy L t ‘ oe Tenaaars. , Price 38. + 
—_—— RAMER Limited, ’ Regent-street, 
COUNTRY LIFE. | Written CHARLES 
0O0D’S NEW AND COMPLETE EDITION ‘ 

OF THE SONGS OF om AND. 4 ged. with DIcKEns, Composed by Joux Hutuan. Price 8, RDITI’ 'S Porat SONG. Re ME ‘ LOVE 
Pianoforte Accompaniments by Frxtay ne TM. lever, J.T. Cramer & Co. Limited, 201, Regent-street, W. . & Co. Limited, 201, Regent-street, W 
SuaErEs, and H, E. Drspiy, 4p three volumes, cloth,’ 21s., or Caaman & Co, Limited, 201, : 

the three in one, half-bound, gilt edges, 2s. and 25s. ; elegant RILLING BIRDS. A new and effective 7 EL MONDO.” 
bindings, full bound morooel, ls moreeat for pianoforte, not too dificult, but full of grace- RDITI’S “E AMOE D Com- 
The Introduction, Critical Dissertation, and History of the | ful character: By Avovsrx Mr. posed LF. TU -~ -} 
has been written by Gzoncr FarquHar GRAHAME, Caamun & Co. Limited, 201, a oh w. her with excellent ° 


oC the article “Muclo” in the seventh edition of the 
“"Eneylopetia Britannica” 


THE SONGS WITHOUT THE WORDS. One volume, 7s. 


Introduction by Gzonexs Farquaak Gaanams. 


captivating vocal valse, Price 3s. 





HE SONG of the ROSE. Words by H. 
Savitz Crarke, Music by W. C. Levey. Price 3s. 


Caamer & Co., Limited, 201, Regent Street. 





T 


UHE’S GEMS oes a OPERA. 











cTHE, DANCE MUSIC. One volume, Ts ihe eager Nos. Land 2 now ready: a * 
ote Collection of Reels and | Stratepers .. = L7 LAC (The Lake). Méditation poétique. Canis 6 Os. Tes, = i, Regeaatret, 
bg uences Reel, YER ; 
sdk and seq Mords by Le HF auieeivs, Mu o by Witousiis Sins Mis ky Oe Morocau dlogant pour piano, 


OORE’S IRISH MELODIES. — With New 
nies and Accompaniments, and Edited \ by £2 


. In one volume, full Music Size, 21s. ; 
etatibs tanaka dd or each Song separately, 1s. 


‘Regent-street, W. 


Cramer & 


ite 


-, Pane & Co., Limited, 201, Regent Street. 
HOME: SWEET HOME. Transcribed for the 





Tran: 








Usama & Co, Limited, 201, Regent-street. 


ARCH - i MEN of HARLECH. 
. G. Caricors, Price 4s 
Mess ‘Co Limited, 901, Reguni-ateens 


Y imlted Son, Price 4s. ann imited, 201, 


Cnausa & 


‘ 
; 
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CRAMER’S 
CHEAP ISSUE OF MUSICAL WORKS. 





PRICE ONE SHILLING. 


FREE BY POST FOR FOURTEEN STAMPS. 


J. B. CRAMER’S 
CELEBRATED PIANOFORTE TUTOR. 


NEW EDITION. NEW TYPE. BEAUTIFULLY PRINTED. FULL MUSIC SIZE. 
NOW READY. 





CRAMER AND CO. LIMITED, 


201, REGENT STREET, W., 
AND OF ALL MUSIC AND BOOKSELLERS. 








CRAMER AND CO. LIMITED CRAMER'S GUINEA MUSICAL 


z ; UBSCRIPTION 
LET on HIRE PIANOFORTES for THREE . 
. Entitles Subscribers to select and retain as their OWN 
YEARS, after which, 
per ane ees ae een PROPERTY FIVE GUINEAS’ WORTH OF THEIR 
PAYMENT WHATEVER, the Instrument becomes the SHEET MUSIC, calculated at the marked price. 
Property of the Hirer :— Subscriptions can commence from any date, and One 
Year is the period allowed for the selection of the Music. 


28 GUINEA PIANETTE.......... ». to Guineas per annum. The adventeges of the Subsctiption aret 
42 GUINEA DRAWING-ROOM 1. It enables anyone to have a valuable collection of Music 
MODEL COTTAGE........0c00008 15 Guineas per annum. for a small outlay. 
2. It includes all CRAMER & CO.’S publications, and 
60 GUINEA SEMI-OBLIQUE ... 20 Guineas per annum whatever New Music is published by them during the 
currency of the Subscription. 
CRAMER'S NEW GRAND ......... 36 Guineas per annum. 


3. It obviates the inconvenience of a Library in which the 


Other Instruments, such as Grands, Semi-Grands, &c., by Music is only lent. 


all the eminent Makers, and in every variety of case and The facilities given to Subscribers for the selection of theif 
mounting, may also be hired on the same system. Five Guineas’ worth are :— 


1. A set of Catalogues (Nos. 1 to 13 of which are published 
Every Instrument is warranted of the VERY BEST 











is provided gratis. 
MANUFACTURE. 2. A large assortment of the best and newest Music can 
be seen at CRAMER & CO.’S Establishment. 
QUARTERLY PAYMENTS IN ADVANCE. Subscription (renewable at any time), including Catalogues, 
21s., or 25s. if the Music be sent by post, payable in advance. 
PIANOFORTE GALLERY (the largest in Europe), CRAMER & CO. LIMITED, 201, REGENT 
207 and 209, REGENT STREET, W. STREET, LONDON, W. 








*,* Post-Office Orders to be made payable to CRAMER & CO, Post- 





*.* Loan of Packing-case free. Office, Regent Street 
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HE 


Containing all the Latest Telegrams and Expresses 
of Saturday, 


SUNDAY GAZETTE. 


Exclusive and early Political Information, and Comprehensive 


City Intelligence ; 
The Professional News, and Epitome of Public Opinion of 
Saturday ; 


SPORTING, THEATRICAL, FINE ARTS, 


Legal, Medical, Ciel, Literary, Naval and Military, and 


vil Service News ; 
IS PUBLISHED 
EVERY SUNDAY MORNING, 


In Time for Distribution in the Neighbourhood of London 
by Nine o’clock. 





CRAMER & CO.’s 


NEW PIANOFORTE MUSIC. 


BY THE 


BEST COMPOSERS. 





Jules Benedict’s Grand Concerto for Piauoforte, doiicated ” 
by permission to the Empress of the French . 

Andante from above, published separately . 

Rondo from above, published separately .. 

(These two numbers are the most deserv edly popular mov 
ments of the composition.) 

Jules Benedict’s Rose Leaves Valses, beautifully illus- 
trated wlth a View of Costessy Hall, dedicated by 
permission to Lady Stafford . 

oe s Gems from Italian Operas, Paris 1, 2; and: 3 now 


vy": wh fer: ..each 3 
Kuhe. The Chimes .... . 4 
Brinley Richards. By the Sad ‘Sea ‘Waves, Fantasia ‘on 
the celebrated ballad from Benedict’s opera, The 
Bride of Venice .... 3 
Alfred Devaux. The Melodies. of Scotland. New Edition 
in Six Books. Arranged in a familiar style. Each 


D00. ee 
J. G. Callcott, ‘St. "Cecilia, Books’ 1, 2 2, 3. "Consisting of 
Favourite ‘Sacred Melodies, Ancient and Modern, each 
ok 1, 2, 3, duet .. 


Bo ave 
J. G. Ga Callcott. March of the Men of Harlech. ar 
ion 


J. G. Callcott. “Home, ‘sweet Home. 

J. W. Harmston. Le — 
pianoforte eeu teins, eiloatalered alan: ne 
. Villar. The Patrol: ‘A Night — A — 
Composition ..........¢. 


CRAMER & Co. Limited, 201, Destin W. 


_ 
aes 
oon 


¢ 


"Transcription ve 
An elegant piece for 


Oo 0 eR SH oO 


on 


o 


ooeoe“sosoo & 





CRAMER & CO.’S 
NEW SONG S. 


BY 
FAVOURITE COMPOSERS. 





8. d. 
Let me love thee .. 4Ricebemess ..Arditi 3 0 
A Voice from the Ocean ia .06 6b'ee:b0 a P, » Knight 3 0 
Angel Land. wtp toda os da ebiee be .. Ditto 3 0 
AI! that’s bright must fade sane SA adiee sae ee "Mudie 3 0 
Bright be thy dreams . Reo .Ditto 3 0 
ae Prrrrrrrerr yr rT ti ir me L “Hatton 38 0 
Pretty Nell . 00.60 coccecsccecece bres E. Fagan 3 0 
Twilight... ..: ams co betdestes $% + Walter Maynara 3 0 
Kissing her Hair ... ees Be eeee co eccecs -. Ditto 3 0 
What saith the River.. CF ecceeseevececes .. Leolin 8 0 
Song of Home .... eee0ee .Maeder 2 6 
Hymn of St. Hilda's Nuns.. seseeeeeeeee. Richards 8 0 
The Last Watch.. vesscscsescees J. A. Macfarren 2 6 
The Broken Ring . ony -Henry Smart 2 6 
T long for the Wiki 225 ‘)1IA. Reichardt 4 0 
My Jamie . se ecerececcccesecsesceesG Perren 8 0 
Song of the Echoes .. cece ceccccccce cs cecseceede Barnett 8 0 


CramEr & Co. Limited, 201, heeieets W. 





CRAMER & CO.’S 
NEW DANCE MUSIC. 





8. d. 
Cine Quadrilles. Arranged on popular subjects by J. 
G. Callcott. Finely illustrated in colours. Solo .... 4 0 
” ‘ 99 9 Duet .. 4 0 
” ” ” Septet .. 8 6 
a Orchestra 5 0 
Lucerne Quadrilles. Arditi. On airs from William Tell i 
MED: vessicce © 
” 7 - Duet .......0 4 0 
99 ” 9 Septet ...... 38 6 
“ Orchestra.... 5 0 
Bachelors’ Ball Quadrilles 40 
The Popular Polka. Arditi.” “With ‘elegant ‘titie’ page . 
O crcvecce 
” ” ” Duet . 4 0 
a os ae Septet . égis 38 0 
ae a - Orchestra.... 5 0 
Star Shower Waltzes. Carl Lindberg. [Illustrated 
Solo ws... 4 0 
as a Duet........ 4 0 
ee % Septet ...... 3 6 
Orchestra.. 5 0 
Marguerite Valse, By K. ©. "he viaje -, 4 0 
8 ‘an 
ae mt Soud Galop. By G, ‘8 satbteeted, Geum 
Solo..sssscsssee 4 0 
‘ ° Duet .......... 4 0 
par ° Cornet obbligato 0 6 
” of Septet ........ 8 6 
oe ” Orch coocee © O 
“= Quadrilles on popular melodies. é'¢ 


Craman & Co, Limited, 201, Regent-street, W 





Stephen Glover. 
Stephen Glover. 
Macfarren. 
Vincent Wallace. 


Linley. 





CRAMER & CO,’S 
VOCAL DUETS. 


8. 
“Soft fell the Dews of the Summer 
Night.” Words by J. E. Carpenter.. 

* Beautiful wu | Words by J. 
E. Carpenter 

“The Fall of the Leaf. »” “Ror Soprano and 
Contralto .... aks weeeae 
Barcarole 
Words by J. E. Carpenter .. 
* Daylight _ mgen ad Senta and. music ts 
George Linley .. 


CRAMER & Co. Limited, 201, ‘ani sali W: 


ce Over the “Silvery” Lake.” 
for two female voices. 


o Oo wow we & 


d 


ooooco.ocld6UlUwSe 





Saint Cecilia. 


Sacred Half- hours with Gounod . 


CRAMER & CO.’S 
SACRED MUSIC. 





8. 

Gems of Sacred Melody in a Series of 

Eight books, arranged for the pianoforte by J. G. Call- 
cott : 
No.1, Containing Selections from Handel, Mendels- 
sohn, Haydn, mae, 1» we and 
Miss Davis .... *e » Solo 5 
“Duet 6 

No, 2, Containing Selections a Cherubini, Chopin, 

Mozart, Rossini, Haydn, Marcello, and Gounod 
Solo 5 
Duet 6 

No. 3, Containing Selections from Auber, Mozart, 

Hess, Gounod, sened eee 6 and Brinley 
Richards ....... ir cha 2 
te “Duet 6 
Me Solo 4 
ue *"Duet 5 


CramER & Co, Limited, 201, Regent-street, W. 


a. 


0 











LA FORZA DEL DESTINO. 


OPERA IN FOUR ACTS, 





Separate Numbers. 









THE COMPLETE OPERA FOR VOICE & PIANOFORTE, 20s. 


ACT 1. 8. d. 
a> pase, “Me pellegrigp “ Orfand ” 4. 0060020 8. 3 0 
1. Ditto abel 8 0 
2, Seeke e Duetto, “Ah © sempre 0. mio P= 
angelo”’ ee Lael omens > 3 andT. 5 0 
ACT 2. 
8. Coro Ballabile, ‘‘ Hola! hola! hola!’.. on @ © 
4, Canzone, ‘ ‘Al suon del tamburro” 
ws. “and ‘Chorus 5 0 
4, Ditto, solo . we beve cp 6e-en0es -M-S. 8 0 
4. Ditto, BED 4. <0<0 an & 8 0 
5. Coro e Prey -hiero, “Padre ‘eterno signor ’ 5. 4 0 
6. ata, ‘‘ Son pereda son ricco d’onore” Br. 8 0 
: Ditto... on - ° 
. Aria, “Madre, jetosa vergine ar 
7. Ditto 2 coo MS. 4 0 
8. Scena e ‘Duetto, “Pid tranquilia’ Y'alma’ sento” 
S.andB, 5 0 


ACT 3. 
9. = ang Rh de emai” « coved 


9. Ditto. "Br. 
10. Scenae Duettino, “ Solenne in quest’ ora”... T. & Br. 
11. Aria, ‘‘ Urna fatale del mio destino” ........ Br. 
eee Re Ree hee eater B. 
. Coro e Strofe, * gmenr all’ hymen oo ov Me 
. Ditto, solo . See 
a Ditto do. .. 8. 
t faatte, PA buon mercato chi vuol comprare’. “I. 


seen eeee 


3 Coro, Tarantella, ‘‘ Nella guerra ela flit. eae 
. Aria Buffa, “ Toh ! toh | poffare il mondo” . Br. 
. Ditto ooeve .B, 
4 Rataplan, éRataplan della gloria”. 
MS. ‘with ‘Chorus 
17. Ditto, solo..... o-900n segbeo we smenexen oneeas M-S. 
17. Ditto do. . 8. 
18. Duetto, “Sleale! il ‘segreto™ fu dunque, vio violato 7 


Br. 
19, Scena ot Amp, ¥ eee 4 dime en signore” : 8. 


fener 


12. 

12. 

12. 

13 

13. ooee 
14. Coro, ‘* Pane, pan per ‘earita’? <2) 
15 

16 

16 

17 


mmm COCOEr Wooton to coco CO Com OOOO KO oO 









19. Ditto . evebnenien dt epkenies aoe 
ACT 4, 
20. Aria Buffa, ‘‘Che? siete all’ osteria?” ........Br. 6 
20. Dit -B. 5 
21. Scena e Duetto, “Dei mondo 'f disinganni 

Br. and B, 8 

22, Scena e Duetto, ‘‘Se caddi un giorno esanime” 
“P Der, bene * ‘ 

B: ee, ‘ace e, mio sree: ee 
5g stamens ales MS, 8 

LONDON: 


CRAMER & OO. LIMITED, 
201, Recext Stnzzt, W. 


eco coo sSoaacceoceooooooo 
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WORKS PUBLISHED BY J. T. HAYES, 
LYALL PLACE, EATON SQUARE, 8.W. 





WORKS BY MR. CHARLES WALKER. 
THE RITUAL REASON WHY: being 450 


Explan: are of Ritual Observances, 4s. ; by post, 43, 3d, 
THE LITURGY of the CHURCH of SARUM, 
+ om Preface by Rev, T. Carter, Ta ; by post, 


IN C 5) x SE ‘After the Accustomed Manner,” 
agreeable to Scripture and Antiquity, and the Law of the 
Present English Church, 1s. ; by post, 1s. 1d. 


SUGGESTIONS for CE REMONIAL after SARUM 
USE. 1s. ; by post, 1s. 1d. 


TO THEOLOGIANS. 


THE BIBLE and its INTERPRETERS. The 
Popular, Roman, and Literary Theories; the Truth. nd 
Ww. te ae D.D., Prebendary of St. Paul's, 3s. 6d. ; by 


pos' 

ga NOTA WOLARA on the THIRTY-NINE 
ARTICLES. Edited by the Rev. Dr. Lee. ‘It formed 
the basis of Tract 90.”"—British Magazine. 7.3; by 


post, 7s. 5d. 
A DIGEST of ST. THOMAS on the SACRAMENTS. 
By Rey. W. Humphrey, Brechin, 7s. ; by post, 7s. 5d. 


WORKS OF THE LATE DR. NEALE 
(BAST GRINSTED). 
“THE SONG of SONGS:” A Choice Volume of 


Sermons, 6s. ; by post, 6s. 4d. 

ORIGINAL SEQUENCES, an Fcvas other 
Ecclesiastical Verses, 2s. 6d. ; by post, 2s. 

STABAT MATER SPECIOSA : Fall ef Beauty 
stood the Mother, 1s. ; by post, 1s, 2d. 

HYMNS APPROPRIATE to the SICK ROOM. 
es a “ Sha 2s, ; by post, 2s. 2d. Cheap edition, Is. ; 

post, 

THE RHYTHM of ST. BERNARD of MORLAIX, 
on = HEAVENLY COUNTRY. On Toned Paper, 28.3 
by post, 2s. 2d. Cheap edition, 8d.; by post, 9d. 

HYMNS, chiefly Medieval, on the JOYS and 
GLORIES of PARADISE, Is. ‘6d; by post, 1s. 7d. 

> ies HYMNS of sai EASTERN CHURCH. 

6d ; by post, 2s. 7 

NOTES OOLESIOLOGICAL and PICTU- 
RESQUE, on Dalmatia, Croatia, {stria, and Styria ; with a 
Visit to Montenegro. 6s. ; by post, 6s 6s, 4d. 

TEXT EMBLEMS: a series of Twelve beautiful 
Designs, by Dalziel, ey | as many passages of Holy 
Scripture, 2s. ; by p ost, 2 

THE TRANSLATIONS of the PRIMITIVE 
LITURGIES of 8S. MARK, 8. CLEMENT, 8. _ 
SOSTOM, 8. JAMES, and 8. BASIL. 4s. ; by pos 

THE MORAL CONCORDANCES of 8. KNTONY 
of PADUA. Translated, Verified, and Adapted to Modern 
Use. (A thorough Sermon- -Help). 8s.; by post, 3s. 2d. 

“CONFERENCES with GOP. | a Book of 
Meditation for every Day of the Year By ©. ©. Sturm. 
Translated from the German. In Mont y Parts, 9d. ; 

post, 10d. (‘To be completed in Twelve Nos. ) 

HOUSEHOLD PRAYERS: with a Preface by the 
Bishop of Oxford. 1s. ; by post, 1s, 1d. 

SIR HENRY APPLETON : : a Tale of the Great 
Rebellion, by the Rev. W. E. Heygate. 5s. ; by post, 5s. 6d. 

AN ACCOUNT of ALL SAINTS’ HURCH, 
Ma Street, Cavendish-square ; with a complete Tablo 











of the Times of Services throughout the Year ; 
Summeny of all the Charities in connection with this 
Church. 6d. ; by post, 7d. 

J. T. HAYES, Lyall Place, Eaton-square, 8.W. 
a* SSY LEA. Opera di Camera. G. A. 
MACFARREN, | 

Complete for Voice and Pianoforte, 21s. net. 4 
a. 
The Overture. Arranged by Edward F, soranaer 
hinged»: te ee *e +e ry 6 0 
Tg an, damsel here ?”.. oe Ty wo 8 4 
“T sh a her.” ee ee oe 8 
“When youthful joys and hopes are fied.” . . eo o 26 
“The Gipsy’s Home.” ., oe oe ee ee - 26 
“ee ee se ie ee ee - 26 
“Who es ee ee eo 8 86 
“ Silly youth, you ‘sadly tease me.” .. oe ee o. 8 0 
“You wicked Gipsy girl.” .. oe eo ee » 8 0 
“There's a wond’rous magic potion,” eo ee se 
** Money, money !” ~ oe oe ee oe oo £0 
* The draught of love.” o oe » 60 
“ The last appeal.” (Jessamine.) : oe oe o 26 
** At first the mountain rill.” Quartet, or om » 80 
Cramer AnD Co, (Limited), 201, Regent-street, W. 
4 Seam BRIDE OF SONG. Openetion in One Act, 
By JULES BENEDICT. 
The Complete Operetta, for Voice and Pianoforte, 12s, 
a, a 
The Overture... oe ee om oe oe » 40 
2 Song—“M home in Clo . Siete we 
“*My home »D 
flats | key, Bflat_ .. + 8S.orM.8; 8 0 
8. Trio— News | ews!” 4. ee 8.C0.T. 8 0 
4. Song—‘“ Boot an e! ee ee » B 8 0 
5. Lally oy eg yl ** 8. T. and B. 380 
6. Duet—“ Ah | Captain, 1 can see you” S.andB, 8 0 
7. Chorus—‘‘The cattle in the clover” ., oe » 49 
8. — Ah! donottakeherfromhim” ., 0, 2 6 
9. Song—“ For her sweet sake” .,, ee » Bs 
10. Duct—“ We waited late, wo waited long,” Sanit 8 
iL Chorus—‘‘ The Rheinland” ir “ 8 
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THE ORCHESTRA. 





(No. 205, Aug. 81, ’67. 








LAMBORN COCK, ADDISON & C0., 


62 & 63, New Bond Street. 


NEW PIANOFORTE MUSIC. 


8. d. 

BERGER (Franceseo).—‘‘ Salamander” .... 4 0 
GARDNER (Charles, jun.).—Deux morceaux 

CRONCIIGIOE. . ceccticccscccnsece 3 0 


HARGITT (C. J.).—Transeription of Rei- 
chardt’s song “Tell me itis not so”.. 4 0 
SLOPER (Lindsay).—* Ballad 
introducing the popular sung 
by Mr. Sims Reeves, ‘“ Pilgrim of 
Love,” ‘“ Bay of Bisenay,” &e.,&ce. .. 4 O 
PINSUTI (Ciro).—‘‘ The Sultan’s Grand 
March,” ded, to His Imperial Majesty 4 0 
MASTERS (W. Chalmers).—* Puck,” a Fairy 
ded. to Miss E. Jewell 


Fantasia,” 


songs 


Caprice, 


NEW SONGS. 

F.E. Bache 3 0 
Tell me it is not 80.........00- A. Reichardt 4 
My Queen, (inD & E)........ J.Blumenthal 4 0 
There is a tranquil hour below ..Miss Davies 3 0 
There shall be no night there.......... ditto 3 0 
Love has eyes......eeeeees 
Come, love, to me 


Parted 


ditto 2 0 


TO nvkénidnarsabeaxdeans Pinsuti 3 0 
WES Gaweee. chi deasiichv'cs A. Macfarren 8 0O 
BOGE 6 ccriccccencemosammennsins Bishop 3 0 
When bee and bird are singing ........ ditto 3 0 
, OL Re rrrerrere rrr ee ..F. Smith 3 0 
Sorrow soothed ........e.00% G. C. Ollivier 3 0 





LONDON : 
LAMBORN COCK, ADDISON & CO., 
62 & 63, NEW BOND STREET, W. 


BRIGHTON. 


CRAMER & COS 


PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 


A large Stock of First-class Instru- 
ments, by all the Best Makers, for Sale or 
Hire. 

Pianofortes of every description on 
their Three Years’ System. 


Pianofortes and Harmoniums let out 
on Hire from One Month. 


Repairs and Contracts for Tunings 
undertaken. 

Subscribers’ names received for Cramer’s 
GUINEA MUSICAL SUBSCRIPTION, which 


entitles Subscribers to FIVE GUINEAS’ 
WORTH of their Sheet Music. 


ORAMER & CO.’S BRIGHTON BRANCH, 
64, WEST STREET. 





PREVENTION OF CHOLERA. 


HE PURE CHARCOAL FILTERS. render 
the water at all times in & e every injurious sub- 


stance. QXogand and sponge Atkins & Son, Filter4 


DDISON & CO. LIMITED, PIANOFORTE- 
MAKERS to HER MAJESTY, 210, Regent-street. 





IANOFORTES for SALE or HIRE (selected 
and approved by Mr. Lixpsay Storer) on the most mode- 
rate terms. Illustrated price lists on application. 


Appison & Co. Limited, 210, Regent-street. 


DDISON & CO.’s (Limited) BOUDOIR 
COTTAGE PIANOFORTE, 21 to 25 Guineas. 210, 
_— nt-street. 





ARMONIU} MS for | SALE or HIRE (selected 
and approved by Mr. Lemmens) on the most moderate 
Tustrated price lists on application. 


Appison & Co, Limited, 210, Beperees. 


EMMENS’ DRAWING-ROOM MODEL HAR- 
4 MONIUM, 20 to 27 Guineas. 


Appison & Co. Limited, 210, Regent-street. 


terms. 





DDISON & CO.’s (Limited) CHURCH HAR- 
MONIUMS, 14stops £30, unrivalled in power and quality. 








DOUGHTY DEEDS MY LADYE 


Appison & Co. Limited, 210, Regent-street. 
6 ] F 
PLEASE.” Composed by W. Vincent WALLACE. 


Price 3 
"Geaiamn & Co. » a 201, Regent-street, W. 


HITHER? A _ new Song. Words 
LoxargLiow, Music by Ciara, Price 3s. 
Cramer & Co., Limited, 201, Regent Street. 


SUNG BY MRS. HOWARD PAUL. 
KING CASH. 


A stirring and effective song, in which the aspect of modern 
society is cleverly hit off. The air tuneful and expressive. The 
words by Henry 8. Lerten, author of ‘‘ The Twins,” &c., &c. 


SHORTLY WILL BE PUBLISHED. 
Handsomely Illustrated. Price 8s. 
Cramer & Co., Limited, 201, Regent-street, London, W. 








by 








RDITI’S ODE to the SULTAN, performed 

with so much success at the Crystal Palace, has been 

arranged for the pianoforte. Now published. Price 38s. Free 
by post for 19 stamps. 


“Signor Arditi has to be complimented on his new composi- 
tion. He has caught the spirit of the Turkish music with his 
usual felicity, and written for the voices with masterly effect.”— 
Standard. 

‘‘ Without pretending to criticise it minutely, we may venture 
to affirm that this composition has more mel y and spirit than 
most pieces of this nature, and that it is essentially Turkish in 
character, Signor Arditi was afterwards presented by Fuad 
Pasha to the Sultan, and warmly congratulated on his success.” 
—Daily Telegraph. 

“The Ode will advance the claims of Signor Arditi to versa- 
tility: he has very happily taken the form of Turkish music, 
and dressed it in a fashion better suited to our Western ear than 
a purely aboriginal melody would be. It is, in fact, Oriental 
music modified by Occidental culture.”—Orchestra. 


London: Cramer & Co. Limited, 201, Regent-street, W. 





HE DREAM of ST. JEROME. New Sacred 

_ Song, arranged from the celebrated pianoforte composition 
of Beethoven, to which Thackeray pays the following tribute :— 

“Miss Charlotte presently came down from the young folks, 
and went to the piano, and played us Beethoven’s ‘Dream of 
St. Jerome,’ which always soothes me and charms me, so that I 
fancy it is a poem of Tennyson’s in Music. * o's # 
And the Music with its solemn cheer makes us all very happy 
and kind-hearted, and ennobles us somehow as we listen 
There sat my own wife picking out that ‘Dream of St. Jerome’ 
by Beethoven, which Charlotte used to play so delicately,”— 
« Adventures of Phillip,” by W. M. Thackeray. 
Price 3s. 


Cramer & Co. Limited, 201, Regent-street, W. 


j AIRY BELLS. Words by H. Savitz CuarKe. 
Music by W. C. Levry. Price 3s. 

** A very charmi ~ and graceful song, which will be a favourite 
wherever it is he Mr. Levey has successfully expressed the 
poetry of the situation, and that in a simple unstrained manner, 
which makes the expression all the more effective. ‘Fairy 
Bells’ ought to ring out from thousands of — "——Sunday 
Times. 

** An imitation of a peal of bells is inti in the accom- 
paniment, and as a —— unpretending fittle song it may be 
safely recommended 

“In B flat common time, compass from D to F,—a very pleas- 

and symmetrical melody with a piquant accompaniment, 
which is very effective without being difficult. The sentiment 
of the words is unexceptionable, the try being evidently the 
emanation of a pure mind in love with the beauties of nature, 
while the facility of expression is most happy.” —Orchestra. 


Cramer & Co. Limited, 201, Regent-street, W. 











 PTANOFORTES. 


J. ENNEVER & SON., PIANCFORTE 
e MANUFACTURERS, 18, SOHO-SQUARE, W., ont 
65, JOHN-STREET, Fitzroy-square, W.C. (Manufacturers to 
me ws . om veel Neng the proeerd of the 
4 Son mtion 
Nobility, ie Stock of FIRST- 


Clerg. Profession to of 
—_ PLANO PORTES” which i # hare. elways on re 
from which to pen ee: either for ang seme 


Ney ee Res aoe ot Aeica wally a 8 guinea) 
* Piandfortes tuned, taken in exchange, &o, : 
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JUST PUBLISHED. 
Second Edition, price 3s. 6d. 


Dedicated, by Special Permission, to Her Royal Highness 
VICTORIA, 


CROWN PRINCESS OF PRUSSIA, PRINCESS ROYAL OF ENGLAND. 


Supplemental Hyuun avd Tune Book, 


Under the Sanction of the Lord Bishop of Worcester. 
COMPILED BY 


THE REV. R. BROWN, 


ST. MARY HALL, OXFORD}; CURATE OF EVESHAM, WORCESTERSHIRE, 





Among the Composers are— 

The Rev. Sir Frederick A. Gore Ouseley, Bart., M.A., Mus. Doc., 
Precentor of Hereford, and Professor ‘of Music in the 
University of Oxford, &e. &e, &e. 

The Lord Bishop of Dunedin. 

bs = v. J. B. Dykes, M.A., Mus. Doc., late Precentor of Dur- 

am. 

The Rev. 

The Rey. 

The Rey. 


R. Haking, Vicar of Rodbourne, Swindon, 

Walter Leigh, M.A., Oxon. 

T. R. Matthews, B. A., Curate of North Coates. 

The Rev. John Hampton, St. Michael's College, Tenbury. 

The Rev. J. 8. Sidebotham, M. A., New Coll., Oxford. 

John Stainer, Esq., M.A., Mus. Doc. , Organist to the University 
of Oxford, and of Magd. Coll. 


J. Turle, Esq., 0: st of Westminster Abbey. 
Joseph Barnby, -» Organist of St. Andrew’s, Wells-street, 
ndon. 


J. Baptistle Calkin, Esq. 
C. G. Verrinder, Esq., Mus. Bac., ms Oi 
in-the-Fields, and Secretary to the 


London. 
maaan E. Owen, Esq, Mus. Bac., Oxon. 
A. R. Reinagle, Esq., 0 xford. 
J. Taylor, Esq., Organist of New Coll., Oxford. 


ist of St. Giles’- 
usical Society of 


J. Hamilton Clarke, Esq., Mus. Bac., Organist of Queen's Col- 
lege, Oxford. 

T. Gambier Parry, Esq., hnam Court. 

C. Hubert H. Parry, Esq., us. Bac., Oxon. 

F. Harvey, E Kaa 4 ‘otege, Cambridge. 

Samuel Gee, » Precentor and Organist of Christ 


Church, cen PAM 


T. M. Grizzelle, ten’ ge of St. rr ohn’s College, Oxford. 
W. A. Barrett, Esc Coll., and St. Mary Hall, Oxford, 
W. K. Wheatley, bia. ist of All Saints’, Evesham. 

The Rev. R. Brown, St. ‘Mary Hall, Oxford, Curate of Evesham. 
THE SUPPLEMENTAL HYMN AND TUNE BOOK 
May be had 4to, post size, printed on toned paper and bound in 
cloth, price 38. 6d. ; also printed on extra large thick toned 

paper, in paper cover, 8s.—ditto, bound in morocce, price 21s. 

Also, Small Edition of the Words only of the ‘‘ Supplemental 
Hymn and Tune Book”—for congregational use—neatly bound 
in cloth, price Sixpence per copy; red edges, 10d. —Orders of 
not less t an fifty copies supplied at Fivepence per copy. 


London : NOVELLO & Co., 69, janes Soho, & 35, pesis- 
DEN, Printer an: 


‘ord: W. R. BOW — ss Holywell 
Evesham: W. & H. ‘SMITH 


CRAMER’S EDITION OF J. STRAUSS. 


arnnnnensnnrnan~sr= 








This Edition, which has been specially prepared 
for English Players, is Copyright. 





NOW READY. 
No.1. LA VIE D’ARTISTE WALTZ. 
(Kinstlerleben.) 


No. 2. THE ANNEN POLKA. 


No. 8. MORNING LEAVES WALTZ. 
(Morgenblitter.) 





Fiayed at the Promenade Concerts, Covent Garden, 
every evening with enormous success. 





Price 3s. each. Post free for 19 Stamps. 


Lonpon: 


CRAMER & CO. LIMITED. 


201, Recent Srreet, W. 





HE CULTIVATION OF TEA in the 
dies is an important feature, and the 
TEA COMPANY have, on ~" of its great 
exquisite flayour, promoted its sales by 


Com now 
the reduced duty st tien 


Tre ey GREAT St and upwards Tce ei pot 








Gxrarcr Woop, of No. 201, Regent-street, 
te vx, at his Pr (Regent Press 
No. 55, King-street, Golden-sq 


ce 
the said 
ublished anaes. & Beane, a 
of Laudon,--Balurday, august 


59, Fleet-ateeet, 
‘ 





